Anc:ent C

PPPP ith Timeless Charm

by Quanzhou Marionette Show
Inheritance and Protection Center

i %
‘-klld[ Ig,nn Qn-

lmlcbmgg tledor T

ngs Revive

Al
adition Legacy

12-13/9 7:30pm (FLFri-7NSat)
paIE SR EIBE Theatre, Sai Wan Ho Civic Centre




About the Programme
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The string puppetry has a long tradition that dates back to the Qin
and Han dynasties. It was introduced to Fujian in the south by
the migrants coming from the Central Plains over seven centuries,
between the Jin and the Tang periods. Since then, the art form has
been passed down through the Song, Yuan, Ming and Qing dynasties.
To this day, it has a repertory of over seven hundred traditional plays
and a unique musical genre called kuilei diao (puppet tune), which is
made up of more than 300 set tunes, played on ancient and esoteric
instruments such as the yajiaogu (foot pressure drum) and zhengluo
(gong), with corresponding performance techniques.

A unique feature of Quanzhou string puppetry is its ability to mimic all
sorts of movements and expressions of real people, with skilful hands
controlling around 16 to 40 strings suspending the puppets. Quanzhou
string puppetry was included in the First National List of Intangible
Cultural Heritage of China in 2006, followed by its inscription on
UNESCO'’s Register of Good Safeguarding Practices of Intangible
Cultural Heritage in 2012.
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showcasing the fascinating exchange between northern and southern theatrical
arts. ‘
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The Little Monk's Descent into the Mountain
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A young novice monk is instructed by his mentor to leave the monastery to beg
for alms. A storm erupts along the way, with fearsome lightning and thunder.
The monk hastily strikes his wooden block and chants the sutra to invoke the
Buddha’s protection. But since he never studies diligently, his chants are just
gibberish. The fiercer the wind and rain grow, the more he trips and falls to his
dismay.

This performance is full of engaging fun as the monk panics in the storm and
moves with difficulty, much to the amusement of the audience.
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The Drunkenness of Zhong Kui
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Zhong Kui, a top scholar of the Tang dynasty, excelled in the imperial civil
examinations with his exceptional talent. However, his grotesque appearance
displeased the Emperor, who refused to grant him his rightful title. Furious
and humiliated, Zhong Kui took his own life. The King of the Underworld

appointed him as the mighty Demon Queller, yet evil

=
= A LR demons continued to spread unchecked. Frustrated,
‘«‘.ﬁui:j ‘@%',g Zhong Kui turned to wine to drown his sorrow—but
— B m;*".‘ found no relief. With no other choice, he devoted

: himself to an eternal battle: banishing demons and
=) defending righteousness.
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Ruolan's Journey
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This is an excerpt from the ancient Quanzhou string puppet show The
Palindromic Poems on the Brocade. (‘Palindromic poems’ are verses styled
in a grid which can be read in multiple directions, from top to bottom or left to
right and reverse, forwards and backwards.) It portrays Su Ruolan’s arduous
journey across a thousand miles in search of her husband. Performed with
attention to detail, vivid and elegant, with singing that is poignant and highly
emotional, this performance is worth ruminating for its complexity and depth.
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Taming the Monkey

N (MEE) B8 Ok7) [ A o A eBe - 8K w8
B Z T8 0 AR A 4 - O AT 70 B0 B S > I SR AR
Rk R A PR R R IR - R R AR R I A P S 5 R B
BRZAR > % REAE H b 1 0 2 o A R 2

B T A - DRI - B - MR - B
W - E2EBREE -

This is a performance in which the puppeteer and the monkey puppet appear
as characters on the same stage. Human wisdom imparts spirit to the puppet,
and with the marionette mechanism, the two appear as if they can really share
their thoughts and feelings and make heart-to-heart interactions. When

the audience guffaws at the monkey’s funny antics and applauds the g9/ %,
puppeteer’s skillful manipulation, they should perhaps discover

some of the hidden meanings of life.

In this performance, the monkey plays the guitar, dances to
disco music, rides a bicycle, and executes other lifelike e
feats with amazing skills. They charm the audience as
the troupe goes on worldwide tours.
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Three main features about Quanzhou string puppetry
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Quanzhou string puppetry inscribed on the National List of Intangible Cultural
Heritage of China, embodies the ingenuity and mastery of traditional artisans in
both structural design and craftsmanship. When watching the performance, we

can pay attention to the unique features:

1248 Z ¢ The String Mechanism
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16 to 40 ultra-fine strings are used
to control the puppets, allowing for
precise control with dynamic and
flexible movements!
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Puppet heads, hands, and feet are
carved from durable camphor or
elm wood, featuring mechanical

components for lifelike expressions.

BEZ(B14A % Carving & Assembly Costumes are sewn by hand using
silk threads and golden threads in
a@;ﬁg%ﬁ%ﬁ«(ﬂZO $EILRF B the regional “Jincang’ style.
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Each puppet requires more than
20 steps, including drilling,
hollowing, and carving, to

assemble, taking at least a month

to ensure every detail is perfect!




Arts Group
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Founded in 1952, Quanzhou Marionette Show Inheritance
and Protection Center (Quanzhou Puppet Troupe China) is a
principal guardian of this cultural heritage. The troupe has
performed in various countries and regions, participating in
numerous major arts festivals and appearing on China Central
Television’s Spring Festival Gala on many occasions. In 2019,
the troupe appeared at the New Year Traditional Theatre Gala
in the presence of President Xi Jinping and other national
leaders.

The group will be staging a selection of classic short plays
including the award-winning performances Taming the
Monkey, The Drunkenness of Zhong Kui, and Lion Dance, that
would showcase the exquisite puppeteering skills and uniquely
designed puppets to the audience.




About the Team

@I E Director

dEii-§#  Hong Shijian

i
Eﬂ @ E Deputy Director
ZZ I Li Caiting
Bi#F 2  Chen Shizhang
@i -

v Actors
BEMEIE  Chen Yinghong
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Dear Patrons,

To avoid disturbance, please set your mobile phone on silent mode and switch
off other beeping or light emitting devices before the performance. To ensure an
undistracted performance by artists and an enjoyable experience for the audience,
photo-taking, audio or video recording is strictly prohibited when the performance
is in progress while photo-taking without affecting others is allowed at curtain calls.
Eating or drinking is not permitted in the auditorium. Thank you for your co-operation.
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Thank you for attending the performance. Please fill in the e-questionnaire to give us your

views on this performance or on the LCSD cultural programmes in general. You are also
welcome to write to us by email at cp2@]lcsd.gov.hk, or by fax at 2371 3519.
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www.lcsd.gov.hk/tc/artist

Please visit the following webpage for information related to application for programme presentation /
sponsorship by the Leisure and Cultural Services Department: www.lcsd.gov.hk/en/artist
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Members of the audience are strongly advised to arrive punctually. Latecomers and those who leave their seats
during the performance will only be admitted and allowed to return to their seats respectively at a suitable

break. The presenter reserves the right to refuse admission of latecomers, or determine the time and manner of
admission of latecomers.
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The presenter reserves the right to change the programme and substitute artists.
The content of the programme, as well as the content and information contained in this house programme do
not represent the views of the Leisure and Cultural Services Department.
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A Programme of 'Chinese Performing Arts
Homg Kong Scason' Series
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“Two hours of show-stopping,
exhilarating and dramatic tango.”

— M (W) Dancing Times, UK
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Olivier Award Winner for Outstanding Achievement
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Ap Exuberant Ode to Life -

A Tribute to the Resilience in
Adversity of Zulu Rickshaw Drivers

18.10.2025 ¢+ sa 8pm
19.10.2025 (g sum 3pm s
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Theatre, Sheung Wan Civic Centre
$360, 480
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Blending Macedonian folk tunes with
Chinese music and Cantopop
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#®HN Arranger #AZE Hugin &R Suona
BET FREED BEH
Johnny Yim Chan Pik-sum Ma Wai-him*

With support and kind permissi
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‘mission of
the Hong Kong Chinese Orchestra

21.10.2025
8pm

BEEAEESLE
Concert Hall, Hong Kong City Hall
$200-420
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Grand Theatre, Hong Kong Cultural Centre
$220-520




