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Dear Patrons,

To avoid disturbance, please set your mobile phone on silent mode and switch off other beeping or light emitting devices before
the performance. To ensure an undistracted performance by artists and an enjoyable experience for the audience, photo-taking,
audio orvideo recording is strictly prohibited when the performance is in progress while photo-taking without affecting others is
allowed at curtain calls. Eating or drinking is not permitted in the theatre. Thank you for your co-operation.
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Please make sure that all sound-emitting devices, such as alarm watch and mobile phone, are switched off before the concert.
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Please do not use any light-emitting device during the concert, as the light would distract others from enjoying the performance.

In consideration of the artists and other members of the audience, please avoid making any sounds during the concert such as
conversing, unwrapping candies or opening plastic bags etc.

In due respect of the artists, please do not enter or leave the theatre during the concert. If, however, there is indeed the urgency,
please do so in between pieces, and only re-enter the theatre as instructed by the venue staff.

Please do notapplaud between the movements of a piece. If you are not sure whetheritis appropriate to applaud, a good indication
is to wait until the artists have put their arms down and turned around to face the audience.
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Thanks for attending ‘Tan Dun WE-Festival': Lost Tang Dynasty Music and Dance Manuscripts: The Vanishing
Mogao Caves. Please fill in the e-form to give us your views on this performance or on the Leisure and
Cultural Services Department cultural programmes in general. You are also welcome to write to us by email
at cp2@Icsd.gov.hk, or by fax at 2721 2019.

EERFRENEINNEYHENER - FRELME: http://www.Icsd.gov.hk/tc/artist
Please visit the following website for information related to application for programme presentation/
sponsorship by the LCSD: http://www.lcsd.gov.hk/en/artist
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Who in this world does not drink tea?

I think, growing tea is very hard, but studying tea is even harder. And yet, the hardest of
all is savouring tea.

I believe that tea mirrors the human soul. The Tea-Festival invites everyone to explore
the secrets of life, to study ourselves, and to embrace nature.

The Zen state of mind is sometimes difficult to explain and understand, yet a cup of good
tea is worth a lifetime of meditation. Lu Yu’s teacup, like the Holy Grail in Wagner’s
operas, carries stories that journey from mountains and rivers, from heaven and earth,
from gods and mortals...into the soul.

From The Book of Tea to Tea: A Mirror of Soul, from the mysterious Xiangxi Tujia
Women’s Daliuzi to the Hong Kong Women’s Percussion Ensemble, and from Dunhuang’s
vanishing Mogao Caves to Paris’ Musée Guimet — tea brings people from across cultures
and histories together. From the wilderness to the deep emotions of life, we can savour
music together through tea.

Let us share this cup at the Tea-Festival.

Tan Dun
Founder and Artistic Director, Tea-Festival

30 May 2025
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Tan Dun Artistic Director / Conductor

A world-renowned conductor-composer and UNESCO Global Goodwill Ambassador, Tan Dun
has made an indelible mark on the world’s music scene with a creative repertoire that spans the
boundaries of classical music, multimedia performance, and Eastern and Western traditions. He is the
winner of today’s most prestigious honours, including the Grammy, Oscar/Academy, Grawemeyer and
Shostakovich Award; the Ordre des Arts et des Lettres of France; the Bach Prize; Italy’s Golden Lion
Award for Lifetime Achievement, and the 50th Istanbul Music Festival Lifetime Achievement Award.
Tan’s music has been played throughout the world by leading orchestras, opera houses, international
festivals, and on radio and television. He is currently the Dean of Bard College Conservatory of Music,
and Hong Kong's Ambassador for Cultural Promotion.

As a conductor of innovative programmes around the world, he has led the China tours of the Mahler
Chamber Orchestra and Japan’s NHK Symphony. He led the Orchestre National de Lyon in a six-city
tour; a four-city tour of Switzerland and Belgium with the Guangzhou Symphony; and conducted
the RAI National Symphony, the Oslo and Hong Kong Philharmonic Orchestra, and the Melbourne
Symphony Orchestra where he was named Artistic Ambassador. Previous season highlights include
conducting the Orchestra dell’Accademia Nazionale di Santa Cecilia, the Orchestra Philharmonique de
Radio France, the Royal Concertgebouw Orchestra and the Philadelphia Orchestra. He also serves as
the Honorary Artistic Director of the China National Symphony Orchestra.

Tan records for Decca and has previously released albums with Sony Classical, Deutsche Grammophon,
EMI, Opus Arte, BIS, and Naxos. In 2016, Tan conducted the grand opening celebration of Disneyland
Shanghai which was broadcast to a record-breaking audience worldwide. In 2020, his new work Prayer
and Blessing was also live streamed using 5G technology and subsequently broadcast worldwide by
UNESCO. In 2023, Tan founded the Hong Kong based WE-Festival to share the beauty of Eastern and
Western music, curating a platform for diverse cultural and artistic offerings to audiences from around
the world.

In 2019, Tan was invited to become the global music ambassador for the 250th anniversary celebration
of Beethoven’s life. Following the designation, in August 2024 at the Rheingau Music Festival, Tan
conducted'the World Youth Chorus and the German National Youth Symphony Orchestra, in the world
premiere of his Choral Concerto Nine alongside Beethoven’s 9th Symphony for the 200th anniversary
of the work’s premiere. Tan then took the programme on a nine-city tour across Europe and Australia
conducting performances at the Concertgebouw and Elbphilharmonie Halls to great acclaim. SWR
Kultur stated that the experience of listening to Tan’s Nine was like: “Clicking stones like tears, taiko
drums like heartbeats. Plus echoes of Beethoven that seem to float out into the universe.” Choral
Concerto Nine was commissioned by the Royal Philharmonic Society in London, the BTHV2020 Festival
and Deutsche Welle, and the Melbourne Symphony Orchestra.

Tan’s recordings-have garnered many accolades, including a Grammy Award (Crouching Tiger, Hidden
Dragon) and nominations (The First Emperor; Marco Polo; Pipa Concerto), Japan’s Recording Academy
Award for Best’Contemporary Music CD (Water Passion after St. Matthew), and the BBC's Best Orchestral
Album (Death-and Fire).

Information provided by the artist
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Tea Picking (World Premiere)

Tang | Tang Dynasty musical score 713 A.D.
Translated and arranged by Zhang Meng

Another Slow Piece - Moon over Western River

Tang | Ancient Dunhuang musical score 933 A.D
Translated and arranged by Tan Dun

Konghou Yin

Tang | Ancient Dunhuang musical score 933 A.D
Translated and arranged by Tan Dun

Courtyard Beauty of Changsha

Tang | Ancient Dunhuang musical score 933 A.D
Translated and arranged by Tan Dun

And, Urged Tempo

Tang | Ancient Dunhuang musical score 933 A.D
Translated and arranged by Zhang Meng

Longings of King's Concubine

Tang | Written by Empress Wu 649 A.D.
Translated and arranged by Tan Dun

Qing Bei Yue
Tang | Ancient Dunhuang musical score 933 A.D
Translated and arranged by Tan Dun

Scattering Gold Sand

Tang | Ancient Dunhuang musical score 933 A.D
Translated and arranged by Tan Dun
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Tan Dun - Deer of Nine Colours

Water Drum

Tang | Ancient Dunhuang musical score 933 A.D.
Translated by Chen Yingshi and arranged by Tan‘Dun

Tan Dun' Heart Sutra
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The performance will run for about 1 hour and 15 minutes without intermission.
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Symposium - Dunhuang Relics: A Discourse on Tea and Wine
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The connection between Tea and Music, each embodying tranquility in its own way, allows traditional Chinese
culture to be passed on in unique artistic forms. This symposium features Liu Hong, Professor of the Shanghai
Conservatory of Music, and world-renowned composer Tan Dun discussing “Tea and Music”. Topics include
“tea, wine, and water” (as elaborated in A Discourse on Tea and Wine), where Liu reveals the essence of “harmony
in diversity” by exploring Eastern philosophy: searching our soul through tea, liberation of our body through
wine, and celebrating our connection to water. This symposium finishes with a concert: “Lost Tang Dynasty
Dance and Music Manuscripts: The Vanishing Mogao Caves” in which, through music, traditional culture is
revived in a contemporary context.

it
mft
i

% ¢ N 43

(RERSR - DER) (HREE) Tea Picking (World Premiere)
B EELEATTI3E Tang | Tang Dynasty musical score 713 A.D.
sk | Rl Translated and arranged by Zhang Meng
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Tea Picking draws its roots from an ancient nanyin melody from Quanzhou, weaving a story around the simple
yet vividiimage of‘harvesting tea. It opens with a serene shakuhachi solo, joined by the gentle strains of the
xigin, painting the picture of mist drifting over tea-covered hills at dawn. As the piece unfolds, it captures the
rhythm of tea farmers at work, brought to life through the warm, earthy tones of traditional instruments. This
piece beautifully blends the elegance of court music with the heart of folk traditions, echoing the spirit of the
TangiDynasty’'s golden age. The theme of tea-picking becomes more than just a pastoral scene - it becomes

a symbol of-how ritual and everyday life can harmonise through music. The result is a rich, timeless journey
that connects the past with the present.
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Programme Notes

¢ Tang Dynasty Music & Dance ¢

Another Slow Piece « Moon over Western River
Tang | Ancient Dunhuang musical score 933 A.D Translated and arranged by Tan Dun

The thirteenth piece in the ancient Dunhuang pipa collection, this work stirs a timeless sense of reflection -
like the ceaseless flow of a river washing away the sands of time. It invites contemplation on the constancy of
moonlight that has shone over generations. The title’s first character, you (meaning “another”), hints that this
piece was likely intended as a continuation of a previous one, while the second character, man (meaning “slow”),
sets the tempo.

The title Moon over Western River traces its origin to a line from Li Bai's poem Su Tai Lan Gu, and was originally the
name of a melody from the Tang Dynasty’s Imperial Music Bureau (jiaofang). It later evolved into a cipai, a type
of lyrical tune. “Western River” is another name for the Yangtze River - the great river that has nurtured Chinese
civilisation for millennia.

Konghou Yin
Tang | Ancient Dunhuang musical score 933 A.D Translated and arranged by Tan Dun

Inspired by the Tang Dynasty poem Li Ping’s Konghou Prelude by Li He, composer Tan Dun brought the silent
murals of Dunhuang’s desert caves back to life through music, using two ancient instruments: the grand
konghou and the long-lost phoenix-headed konghou.

Originally introduced to Central China from the Western Regions, the phoenix-headed konghou became a
highlight of Tang court music, cherished for its ethereal, flowing tones. Though it disappeared after the 14th
century, it lived on in the murals of Dunhuang.

Driven by his passion to revive this lost sound, Tan Dun studied the Dunhuang murals extensively, worked
closely with master instrument makers, and combined 3D-printing technology with traditional craftsmanship.
Through this innovative process, he brought the phoenix-headed konghou back to life - resurrecting a forgotten
treasure of ancient Chinese music.

Courtyard Beauty of Changsha
Tang | Ancient Dunhuang musical score 933 A.D Translated and arranged by Tan Dun

With the support of the Dunhuang Foundation and through visits to national libraries in London, Paris, and
beyond, Tan Dun was able to study original musical manuscripts from the Mogao Caves firsthand. His first
encounter with one of these precious scrolls happened at the Bibliotheque Nationale de France in Paris, while
he was researching for Buddha Passion. The very first scroll he unrolled - and the first ancient Dunhuang score
he deciphered - was titled Courtyard Beauty of Changsha.

Changsha, the cradle of Chu culture and Tan's own hometown, made this discovery feel deeply personal. That
such a connection would emerge from across centuries and continents seemed almost destined. Though
ancient Changsha has long vanished into history, its spirit lives on in the melody - a graceful echo of a Tang
Dynasty woman, stepping across time.



And, Urged Tempo

Tang | Ancient Dunhuang musical score 933 A.D Translated and arranged by Zhang Meng

Transcribed and arranged by young composer Zhang Meng under the guidance of Tan Dun, this piece
reimagines the structural spirit of Tang Dynasty court music. Traditionally, Tang imperial compositions followed
a three-part form: xu (prelude), po (development), and ji (climactic finale). In reconstructing this work, Zhang
stepped away from modern musical conventions, instead drawing on the melodic and poetic sensibilities of the
Tang era. The result is a soundscape untethered from today’s concepts of rhythm, meter, or dynamic contrast -
elements that likely didn't exist in the same form 1,500 years ago.

Longings of King's Concubine
Tang | Written by Empress Wu 649 A.D. Translated and arranged by Tan Dun

Longings of the King’s Concubine is attributed to Wu Zetian, China'’s first and only female emperor. Said to have
been written during her seclusion after Emperor Taizong's death, the young Wu poured her suppressed longing
for the future Emperor Gaozong - and her deep existential anxiety - into this haunting and poignant work. In
reconstructing the piece, Tan Dun shaped its musical phrasing by analysing the poetic meters used during the
Tang Dynasty.

Qing Bei Yue

Tang | Ancient Dunhuang musical score 933 A.D Translated and arranged by Tan Dun

Qing Bei Yue is the twelfth piece among the ancient pipa scores preserved in Dunhuang. Originally performed
as a music and dance piece during Emperor Xuanzong's birthday celebrations, its legacy lives on - traces of that
festive scene are depicted on a silver ewer adorned with dancing horses, now housed in the Shaanxi History
Museum.

Like fragments of memory brought back to life, Qing Bei Yue resounds once more, blending Kucha-style
music with lyrics reminiscent of a lively drinking song. Though the dancing horses are long gone, the spirit of
celebration endures - wine still flows, cups tilt in tipsy joy, and through this music, we catch a glimpse into the
soul of the Tang dynasty.

Scattering Gold Sand
Tang | Ancient Dunhuang musical score 933 A.D Translated and arranged by Tan Dun

Scattering Gold Sand is a piece of Tang Dynasty court music from the golden age of Buddhism, a time when
music was deeply intertwined with spiritual devotion. In Buddhist legend, “golden sand” was said to be a sacred
talisman - earth transformed by the tears of a weeping maiden.

Drawing from original pipa manuscripts found in Dunhuang, this piece captures the essence of Zen through the
serene soundscapes of Tang Buddhist tradition. lts gracefully ancient melody conjures images of spring water
drifting through the cosmos, or monks swaying in quiet reverence, lost in meditative stillness.
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¢ Dunhuang Mural Stories & Mini Opera ¢

Tan Dun « Deer of Nine Colours

Deer of Nine Colours is a musical adaptation of a fable drawn on the mural of Cave 257 of the Mogao Caves
in Dunhuang. The protagonists are the beautiful, kind-hearted Deer of Nine Colours and an opportunistic,
ungrateful character whom we call the Drowning Man. By retelling the widely known story of how the Deer,
despite being aware that the Drowning Man would betray it, still ventures to save him, the music expresses
hope for human kindness and the beauty of peace. Tan Dun transforms this tale from the East into sound, using
a vocal concerto akin to a symphonic picture, to spread an essentially Chinese spirit to the world. With a mindful
heart, one can go forward without fear and look forward to a flourishing future filled with love and beauty.

Water Drum
Tang | Ancient Dunhuang musical score 933 A.D Translated by Chen Yingshi and arranged by Tan Dun

Music and Dance were evidently inseparable in the Tang dynasty, as depicted on murals from the Mogao Caves.
In this performance of Water Drum, the blissful scene of Tang Buddhist art is recreated by the juxtaposition of
music with fantan pipa dance. To authentically restore the fusion of Music and Dance on stage, a rare sizable
gourd was sourced from Yunnan for the production of two extremely light gourd pipas, which allow performers
to dance freely while playing them.

Tan Dun « Heart Sutra

Drawing inspiration from the mural of Cave 3 of the Yulin Caves in Dunhuang, a musical depiction of Heart
Sutra gradually unfolds: Under a rare total solar eclipse, a Fire Ballet manifests in the desert of the Mountain of
Flames. A Minstrel Monk named Kongxian returns to Dunhuang when he encounters Nina, a dying woman
from the West. Kongxian chants mantras and revives her by giving his very last drop of water to her. He finds
baby silkworms and pupae woven in Nina's hair, as Nina explains that after her hometown silkworms died away
from an unexplained epidemic, she went on a journey to Suzhou to collect these species. But now, she is afraid
she will not be able to complete her journey home to the opposite end of the Silk Road. In the bitter cold of the
night, Kongxian and Nina huddle together for survival in order to warm themselves, but Nina dies in Kongxian'’s
arms. Kongxian buries Nina in the desert and pledges to meet her again in their next lives.

Information provided by the artists
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Artists

5R & Zhang Meng
B % Tangsheng

REAFFLERR - FHZR  EREHZG  TERRERSTLES - MEE
FELRMBEL  UIHREHZLNERIEE AR LDSTLERBERR
IERWE M HERMARBERASEERTHME - FREMGKER
ABRLE  ER BIREFELEE  RAESRENELERNARE
& RAEPERKEZLHEAFESEEE - LEEHRESES/EE
MIRRERIER 2022 R 2023 FHRTERTHEE (ZERZE) (KA
FRNE=ERR)  REENZTIGTEE 2024 F5 AEEE—ExMK
7 (Ehfe (ARLER - TERE) ) XEKE -

Zhang Meng, a young sheng performer and composer, born in the ancient capital Anyang. Currently, he is
active in international music stage. He graduated from the Shanghai Conservatory of Music and studied
under the Chinese sheng master Weng Zhenfa and also received the guidance of several professors such as Xu
Chaoming of the Shanghai Conservatory of Music. At the same time, he systematically studied composition
with Wang Jianmin of Shanghai Conservatory of Music. His repertoire spans traditional sheng classics
while pioneering cross-genre innovations, integrating the instrument into experimental, rock, jazz, and
electronic music, establishing him as a modern innovator in Chinese wind instrument performance. Zhang
is currently a member of the Creation Committee of the China National Orchestra Association, a director of
the Shanghai Music Association National Orchestra Association/Vice President of the Sheng Art Research
Association. Zhang's latest solo works are Summer Night without Words (Sheng and String quartet), and The
Third Preconception in Unknown Time which published by BADHEAD label in 2022/2023. In May 2024, Tan Dun
collaborated with Zhang Meng to the US tour of Five Muses for Ancient Dunhuang Instruments and Orchestra.

MEH ZhuYunqi
ZE Xigin

MERALSZTLERMEERBLT 2008 F LT LERM NIERAEA LT
Biirh o BREEKEE © 2017 FEA LBELEHEREZSH  MERERZS -
201922023 FRHEF T ETESTLEBR_FULBRBEARR £t
FEBLFREABRHEHRERRRERSR (XER) - ETNETEFTYE
SER_HHBERABAERSRIEF 2024 F5 ABEE—EREKT (BER
gm (ARLK - TERE) ) HEBEKE -

Zhu Yungi is a master student at Shanghai Conservatory of Music. Admitted
into Attached Primary School of Shanghai Conservatory of Music in 2008 and directly upgraded to The Music
Middle School Affiliated to Shanghai Conservatory of Music without exam, and taught by Wang Yongde;
enrolled in Folk Music Department of Shanghai Conservatory of Music as an undergraduate, taught by Chen
Chunyuan up to now. She has won the Finalist of Erhu Competition of the 12th Golden Bell Award of Chinese
Music, the Nobel Prize (Wenhua Award) of the 7th National Youth Ethnic Musical Instrument Education and
Teaching Achievements Exhibition and the Finalist of Erhu Competition of the 14th Golden Bell Award of
Chinese Music from 2019 to 2023. In May 2024, Tan Dun collaborated with Zhu Yunqi to the US tour of Five
Muses for Ancient Dunhuang Instruments and Orchestra.




15 18X Yang Bowen
R J\ Shakuhachi

BEXATEEFRNERR  ENEERRN\AEEERERTERZES
BB ' 2020 FHRWEXEEEBAE - MEBERRFHBERRKE
2005 FEARRELBRRAMESE TR - BRI 2 2017 & - it [EIFRR
NHERE ] THE (L3E) BERN  BEZEEREEATRR  Z/ENE
ZELHEWETRNEKREAR 22018 £ 2020 FEE=Fm AR AKRELRS
BARR 2020 F2ERE (ARLEE—RN\®) IHHEE - FRESH
(RgAret) 68 2021 £ (BRME) PRHEE ORFER) BE
RNB&R#%F 2024 £ 5 ABEE—ETR T (ERLS (ARLK - THERBR) ) XEKE -
Yang Bowen is a young shakuhachi player from China. He was appointed an ambassador for the 8th World
Shakuhachi Festival and a member of the jury, and was named an Intangible Cultural Heritage Ambassador
in China in 2020. Yang first learned the sheng under renowned sheng player and teacher Yuan Yongchang
before he entered the Central Conservatory of Music in 2005, where he specialised in shakuhachi under Yang
Shoucheng. In 2017, he furthered his training under Wang Jinde (Yamashiro) at the International Shakuhachi
Kenshukan. He won the Silver Award at the inaugural National Sheng Competition in China. He has given
many solo recitals, and is active in the international arena. Between 2018 and 2020, his compositions were
selected for the Kumamoto Hogaku Festival in Japan. In 2020, he played in Tan Dun's symphony The Five Tiger
Generals - God of Shakuhachi and contributed to its album recording. Yang has also appeared on programmes
such as the Guangdong TV's variety series, National Music Festival. In 2021, he played the shakuhachi in the
soundtrack music and recording for Hu Yanbin's A Wanderer's Idle Talk on the Douyin show, In Celebration of
Songs. In May 2024, Tan Dun collaborated with Yang Bowen to the US tour of Five Muses for Ancient Dunhuang
Instruments and Orchestra.

4 JR #] Rong Chenchu

28 T & 4 Dunhuang Percussions

KROBEERL  EAREZTFIBLERR  B1EIZERR - M
o EHR - WRHPBERKITELHEERERA  RATESTEZIHER
RERLEEERES  LESHTELEXZEEEE - ARNAZER
BIERBNZ - M8 MUSSER FTBLZIREM R « FEHB2HEMRR
Innovative B2 IREMR - BALBTERNEIEERERE - KRAR
ELEMBRBZTLERITELHE - LiFRBIZ b K BRI M ERIT BEH
i RXEHARHESLERERLEMN  KEEERK -

Rong Chenchu, PhD in Philosophy, is a contemporary percussionist, jazz vibraphonist, arranger, and composer
dedicated to promoting and preserving Chinese traditional percussion music. Currently serving as Executive
Director of the Chinese Nationality Orchestra Society of the Chinese Musicians' Association and Director of
the Percussion Professional Committee of the Shanghai Musicians Association, a Global Artist for multiple
brands, including MUSSER Percussion, Jinbao Musical Instruments, and Innovative Percussion. Recognised
as an Outstanding Literary and Artistic Worker in Shanghai, she teaches percussion at Shanghai Normal
University and Shanghai Theatre Academy. She is the Graduate Mentor and Honorary Alumni of the New
England Conservatory of Music, Boston.
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B2 Han Yan
Hh % EE Five String Pipa

BRABFEERRS LTINS EEEXESEES  LEFRER
SFEHE BEERRETHERE  NFE=E [XESMHERR] 2EFD
FRELBEZLBIFEASR  £=fE [FEN] PEEEEMERRER
HERE - BUBRRENSELE [HEYLEE—PAEZE] - W
s RN - ENZE BEMPRERS (RERY) NER - HERNE
KEREFREHE 2024 55 ABEE-EZH T (FEREH (ARE
# - TEKE) ) NEEKE -

Young pipa player Han Yan is a member of the Pipa Professional Committee of the Shanghai Musicians
Association, and a faculty member at the Shanghai Conservatory of Music. She has won many accolades in
national competitions, including the Gold Award - Junior Section at the 3rd "Wenhua Art Institutes Award"
All-China Competition for Junior Chinese Instrumentalists, another Gold Award - Ensemble Section at the 3rd
"Dunhuang Cup" Chinese Pipa Showcase for Outstanding Players. She was a soloist in the Ministry of Culture's
Chinese Culture Lecture Hall - Harmony of Chinese and Western Strings delegation on tour to Asia, Australia,
and the Americas. Han has also been featured in recordings for CCTV's Chinese music programme and the
Karamay TV Spring Festival Gala in Xinjiang. In May 2024, Tan Dun collaborated with Han Yan to the US tour
of Five Muses for Ancient Dunhuang Instruments and Orchestra.

SP oA BE Shi Yalong
5 pil

PLRALBETHLERFFHMNERS  AXSHERMTMERES L8
FREGMRATE - BRSE_E2EEWAZE =L - F=ERAERK
FERBE-Z - AERAERKEEATEE K 2019 F CCTV RLARE
BEERR 2 2022 PEIHWENRE SR - 2023 H EHERSTLHEXER
RA—F8R - 2023 FIKE TR SEAT SR - TRYB - 2m7T LBF
SBHEIH ZLFEBFRFBENAREYE (AR EREE) NEE -
ELEMRZEENRARKIREF (REH) NEE Z2FHRIER
25548 (RERE) - REASZIERAER (FEHAE—STTEHMESTLE) EXNEL 2
BIER—HFRT

Shi Yalong is a young suona player from the Shanghai Conservatory of Music. He began learning the suona
under Yang Huiging while studying in the Middle School affiliated to the Xi‘an Conservatory of Music, and
later under Liu Wenwen at the Shanghai Conservatory of Music. Shi has won numerous competitions,
including second place at the 2nd All China Suona Competition, second place at the 3rd Shaanxi Chinese
Instrumental Music Competition, first place at the inaugural Shaanxi Provincial Chinese Wind Instrument
Competition, a performance award in the semi-finals of the CCTV Instrumental Music Competition in 2019,
a Class Two Award at the 2022 China Suona Showcase, a Class One Award - Professional Institutes Section
at the 2023 Magnolia International Music Festival, and a Gold Award at the 2023 Singapore Nanyang
International Music Competition. While he was still in school, Shi participated in the premiere of the Tang
Music work, Music of the Silk Road, Echoes of Tang Rhythms, composed by Xu Jiangiang and organised by the
Shanghai Conservatory. He also took part in the premiere of the epic piece, The Forbidden City by composer
Li Bochan, and performed in composer Wang Yunfei's special concert Ode to the Times. Under the guidance
of Liu Wenwen, he performed in her suona solo recital at the National Centre for the Performing Arts. His
performance has won widespread acclaim in the industry.




FRZIEE Chen Yining
BEREET Bl BHZEE Ancent Dance & Phoenix-headed Konghou

REZZXNURERERTELARER  BREREEEASERREN
BERLEY - Fin [£85-8] AFETHEEMREEE  BRERET
RESRRIABRYLER - ARE (BuRE) (REEER) $ZEH
FEMET  PEBEATRATRE  ELRERRAE  LRHHEREAE
AIE—SRERE - WHEMBERX AR - SXEME  BFTEEWEHE
ZRER  UZENIREETHAREREREERNRETR o
ChenYining holds a BA in Chinese Classical Dance from Beijing Dance Academy
and a MA in Dance Performance and Practice from the University of Roehampton, UK. Her work centers on
the integration of music and dance, with a particular focus on fusing movement with live performance of
ancient plucked instruments. Her representative works, including Windborne Sword: The Legend of the Yue
Maiden and Dance of the Inverted Pipa, have received support from the China National Arts Fund and been
selected for the final round of the Lotus Awards, as well as winning top prizes at major dance competitions
such as the North China Five Provinces Dance Competition and the Beijing Dance Competition. Her
performances have been featured at venues such as the National Centre for the Performing Arts (China),
the Musée Guimet (France), and the Edinburgh Festival Fringe, through which she continually explores new
possibilities for embodying and reimagining traditional aesthetics on contemporary stages.

$8 2 i Candice Chung

Z 5% Soprano

ZeEBEMEENRERESLERNFHETLENR RN RARELS
g6 - wHNREACEE (BE) WRKE . (BEX  HEGH) 24
(FE - METSE) MEEH - (ZABML) FHFERBES - (BIENE
2) PHNZMEE - (RE) PHEIME - (BR) PNEALUR (FFM) #
FoRENZE - RFELEE TRERZHN (BEIIX) K Pierangelo Valtinoni £
RERE OKEERE) o

BRNELSELREERILR (BXE) « B2H (C ABRBHA) - Bk
(EFELTH) RAX (HEFR) £ 02023 F - pEAFERSLELEEREEEE (REARHMH)
WIneEl —A BIFT 2&EES - L5 BRREFEE 2023 K 2024 F - 2 HIRES
REMZEEE (REE) WEL  BEzs58E -
Soprano Candice Chung graduated from the Manhattan School of Music and the Eastman School of Music.
Her opera roles include Pamina (The Magic Flute), Maria Stuarda (title role), Norina (Don Pasquale), Fiordiligi
(Cosi fan tutte), Countess (The Marriage of Figaro), Rosalinde (Die Fledermaus), Manon (title role), and Micaéla
(Carmen). She recently premiered Ah Sei in Chan Hing-yan's chamber opera Kungfood and Gerta in The Snow
Queen by Pierangelo Valtinoni.

In concert, Candice has performed Dvorak’s Te Deum and Beethoven's Mass in C, as well as Bach's Magnificat
and Orff's Carmina Burana. In 2023, she debuted Tan Dun'’s Requiem for Nature as the Deer of Nine Colors with
the Royal Concertgebouw Orchestra, earning critical acclaim. She reprised the role in Hong Kong (2023),
Qingdao & Shanghai (2024), Paris (2024), and Yunnan (2025). She also performed in Tan Dun’s Buddha Passion
in Rome (2023) and Macau (2024).
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IETEMR Hasibagen

[RARSENZE K& EFEZEE Indigenous Singer and Morin Khuur

REERARELLBREZRRE  PESEEHEEE  PEZLEREHE
ZHE o BN b RIMHTH RS LIS [RHE] £E%E - (1475
ERELFTRERE - CHOOR %[ - 5B DAGADANA LM SRIIAA o
2014 £ - {HERIBIE A AERIR T MABESHEEEE (ROT) - LEY
BETARBIBSE [2015 FERERARELERR| - FA—RBRA
HRFLLNERR  BRASMBBEDNRE BEASEELE - 2
WEEEME  ZEERTLEE REBMEISTEHEE -

Hasibagen on Dunhuang ancient xigin is a member of the Chinese Morin-Khuur Association and a professor
at the China Conservatory of Music. He co-founded the Has World Music Studio, the pioneer band Mongolian
Fancier, the Northern Contemporary Mongolian Music Laboratory, CHOOR and the Polish band DAGADANA.
In 2014, in collaboration with Rhymoi Music, he released his first album for Morin-Khuur Chi Le Ge Song Of
The Prairie, which won the Best Original Music Album Award and was recognised as the Top Ten Most Popular
Albums in 2015. As a soloist, he has performed internationally including performances at the Boao Forum
for Asia, Beethoven Festival in Germany, St. Petersburg Festival, Hamburg International Music Festival, Tokyo
Metropolitan Theater, among others.

BEST R, Yong Jiangfan
B X Z 5 F Tibetan Soprano

BEINRENIEHARKRE AN RITLERERERBEAETFH
B PEIERZBEES  MIFTERHEEE - TEUSREZLEREH
2 EREBFREERREERBENERER - ERE2EVURKER -
ETHECCTV 2EFFRFERARE  PEZLTER  2ESSEW
RERREELLE  PEALREARTBFEEBENENRE - b2 RZH
SMAREREEFRE - HBEHRE  VEONBEHEAIEY - &
ERBRSAERSTRLBERRESE  RMRAEEEE (REANZHH)

e -1 e

Tibetan ethnicity and hails from Danba County in the Garzé Tibetan Autonomous Prefecture of Sichuan
Province, Yong Jiangfan is a young faculty member in the Ethnic Vocal Department at the Sichuan
Conservatory of Music, a member of the Chinese Musicians Association, and a member of the Sichuan
Musicians Association. Primarily engaged in ethnic vocal singing and teaching, she excels in performing
vocal pieces that encapsulate the original ecological and ethnic stylistic features. She has received accolades
and awards from national minority performance events, the 15th CCTV National Youth Singer Competition,
the Chinese Music Golden Bell Award, the National Higher Art Institution Ethnic Vocal Competition and the
China Northwest Ethnic Folk Song Invitation Competition. Additionally, she has been invited several times to
participate in major events such as the CCTV New Year's Eve Gala, the Ministry of Culture's Spring Festival Gala
and Heart-to-Heart Variety Show. She has performed with the Royal Concertgebouw Orchestra in Amsterdam
and performed the role of Nina in the world premiere of Tan Dun's Requiem for Nature.



ZJ4T LiuHong

FWIZEEE Guest Speaker

JAARKERER  BRANAREEE L LETHERTLERHR
B8 PREABS L ENAE BEELEER - WAL -

RHREE - SEFTHA  RUEMM @ B (PEEHARE) (20 L
PESMAE (REB) ) SHE  BFNINERREIRERA - ZBE
(GFHEZFM) (BE#E) SRARSTERERRE - EERINSMT
MERBMRIBTR °

EREEE  —F-RAH  RACPERL - B8 oL URFIKES BN (BERILER) -
SHEASEEAERE (RE%L) - FENOW TV (HRPE) UKEAA (BRTL) RIEED
BRNEETEA

An accomplished ethnomusicologist, Liu Hong earned his PhD from The Chinese University of Hong Kong

and serves as Professor at Shanghai Conservatory of Music. As Arts Director of the China Taoist Association
and Founder of the Hong Kong Taoist Music Ensemble, he specialises in Taoist musical traditions.

His scholarly work includes contributions to the Oxford Handbook of Daoism and over fifty publications. He
annually directs the Taoist Music Festival and has hosted programmes like RTHK's Folk Music Heritage. As a
bridge between academia and cultural preservation, Liu merges rigorous research with artistic practice.

ERHREE RWERERMY

BUHEHREE BB SERERARRM

Information provided by the artists and guest speaker

English translation provided by the artists and KCL Language Consultancy Limited
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Creative and Production Team

BHRET - MRRE Lighting Design: He Yilun

BE%E  EE Sound Design: Pan Bo

ZRBHE - =)l Multimedia Technician: Li Yichuan

Al EMEMEE - EA - KR A.l. Art Material Production: Rem Lin, Koo Ke
BiEigiE | K Assistant Conductor: Hu Xiaobo

BREE  REWL Stage Manager: Zhang Daoshan

2OHE  BRE Stage Assistant: Yang Jiarui

BEEE RFEA Music Assistant: Shen Yiren

ZS BE 87 BEN Photography/Videography: Lu Ziwen, Su Guoguang
HARERSE B Project Manager: Sissi Yan

mLIEEEE  mEE CN Project Management: Huang Xiaojie
ERHBEEE G - BE US Project Management: Kaitlin Ryan

ERGE  RER Rehearsal Coordinator: Chloe Liang Huisi
HEBE | R Project Assistant: Yuli Zhuang

EEEE  RERX Marketing Promotion: Liang Yaoyuan

BEEE  £W#% Intern: Gigi Qin

BasE Co-produced by:

HEERRA A W&E Production Limited
IBREESEIUERARBRAT Shanghai Ting Yin Xun Lu Culture Exchange Co. Ltd
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