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The Pulley Wang Daxing Wu Song Checking in at the Inn Lu Jialiang
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Rescuing His Sister at the Bright Sun Mansion Wang Xilong
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pulleys’ technique in his portrayal of General Gao. The acclaimed Wu Song
Checking in at the Inn of the Gai school features Shanghai Jingju Theatre
Company rising star Lu Jialiang, whose agile movements bring humour and vitality
Lin Chong on the Run is a well-known Peking Opera featuring to the piece. In the masterpiece Rescuing His Sister at the Bright Sun Mansion of
duanda wusheng roles, with equal emphasis on vocals and acting. the Li (Huiliang) school, Class One Performer Wang Xilong’s martial choreography

Zhao Hongyun from the Shanghai Jingju Theatre Company

successfully conveys the derring-do spirit of a Water Margin -

hero and the desolation of a fallen warrior. The Battle at

is outstanding in portraying the spoilt-brat Gao Deng with striking poses. All three
Changbanpo and The Incident at Hanjin Crossing showcase

works reveal the diversity and stylistic brilliance of wusheng traditions in Peking
Opera.

scenes of combats from the Three Kingdoms, performed by a succession of wusheng actors. Acclaimed

master Xi Zhonglu, hailed as today’s foremost wusheng, commands the stage as Guan Yu with impressive

manoeuvres of courage, valour and composure. Wei Xuelei of the Jingju Theater Company of Beijing and Chen

Lin of the Shanghai Jingju Theatre Company share the portrayal of Zhao Yun, dazzling with their epic warfare

feats. The two-part programme contrasts melancholic solitude with all-out combats, demonstrating the dynamic |

range of martial artistry in Peking Opera. / "' /
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The running time of the performance is approximately 2 hours and 45 minutes including an intermission of 15 minutes.
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Lin Chong on the Run Zhao Hongyun
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The Battle at Changbanpo and The Incident at Hanjin Crossing
Xi Zhonglu, Wei Xuelei, Chen Lin

Refined by master Li Huiliang, Zhong Kui Marrying His Sister Off has become a signature
wusheng piece combining singing, line delivery, and martial choreography. Wang Xilong,
inheritor of the Li school, captures the role’s delicate balance of humour and poignancy.
Both Seven for a Righteous Cause and At the Crossroads are classics of the Gai school.
In the former, Class One Performer Lu Meng of the Hubei Provincial Peking Opera §
Theatre leads a dynamic ensemble, embodying the gallant spirit of outlaw heroes A
through vigorous martial choreography. The latter features Shanghai Jingju
Theatre Company performers Hao Shuai and his long-time partner Hao Jie,
who are amongst the most celebrated comic-action duets playing wusheng
and wuchou (martial comic) roles. On Ilron Cage Mountain is a major
painted-face wusheng showcase, while Xi Zhonglu closes the evening
as General Jiang Wei, with his commanding presence and dazzling
combat sequences.
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The running time of the performance is approximately 3 hours
including an intermission of 15 minutes.
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The running time of the performance is approximately 3 hours including an intermission of 15 minutes.
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