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Cantonese Opera, also known as Guangdong Drama, is a type of Chinese traditional
opera popular since the late Qing dynasty in which the singing and spoken lines
are delivered in the Cantonese dialect. This genre, predominantly popular in
Cantonese-speaking regions, including Guangdong, Guangxi, Hong Kong and
Macao, has a distinguished Cantonese regional flavour.

Since its formation, Cantonese Opera has integrated the Yiyang singing tone,
Kun tone and the tones of other provincial operas, with bangzi and erhuang as the
main singing patterns, collectively referred to as banghuang in the industry. With
further injection of Cantonese traditional folk rap and music, it achieves its unique
artistic style. The role types gradually evolved into six major roles, called the Six
Pillars, namely wenwusheng (leading male) role, huadan (female), xiaosheng (young
civil male), erbang huadan (supporting actress), wusheng (martial male) and chou
(comic).

Beyond its role as a performing art, Cantonese Opera also serves as religious
drama during thanksgiving rituals at jiao festivals, earning high praise for its social
and cultural values. In recognition of its significance, Cantonese Opera was
inscribed on the first list of Intangible Cultural Heritage at National Level in 2006,
and on UNESCO'’s Representative List of the Intangible Cultural Heritage of
Humanity in 2009.
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Synopsis

In the waning years of the State of Wei, the realm is beset by unrest and political
strife. The famed scholar Ji Kang cherishes the ambition to bring order to the world;
yet the reign of Wei declines, while the Sima clan usurps power. With no recourse,
he withdraws into seclusion among the bamboo groves. One night, he dreams
of an immortal who imparts to him a piece of gin music that is out of this world -
Ancient Tune of Guangling. He is also told both its origins and the ominous fate
entwined with it. Upon waking, Ji Kang devotes himself to mastering the piece,
and at last unravels its hidden codes. He intends to give the piece its first sounding
before his friends, so he calls a gathering of kindred spirits in the bamboo grove. Yet
Zhong Hui arrives uninvited. In the clash of words that follows, animosity grows.

Soon the political situation worsens. Sima Zhao murders the sovereign and installs
a new emperor, styling himself Prince of Jin, his authority towering above all.
Seeking to consolidate his rule, he endeavours to draw celebrated literati into his
service. Ji Kang’s close friend Shan Tao, who is a relative of Sima Zhao, is ordered to
summon him to office. Zhong Hui also rises in favour through his talents. To evade
conscription, Ji Kang conceals himself among the common folks and
severs ties with Shan Tao. Yet, in adjudicating a dispute between the Lii
brothers, he incurs the resentment of the elder, Lii Xun, who conspires
with Zhong Hui to bring false charges against him. Sima Zhao,
long wary of Ji Kang’s renown, seizes the chance
to strike by another’s hand. Thus Ji Kang,
steadfast in righteousness and unbending in
speech, is thrown into prison. Three thousand
students petition for his pardon, but in vain.
At the place of execution, he remains calm,
takes up the qin, and plays Ancient Tune of
Guangling one last time. As the strings
break, his mortal soul departs. Yet his
lofty morals and integrity endure
among posterity.



&% i
B,

R (RBRE) &K

—HEE

AL %o/ &
B B AR
AT AR
B REEE
FE AR

S
N E T
RERREE
R BR AL IR

Postscript to the Cantonese Opera Ancient Tune of Guangling
— Woo Kwok-yin

In an age of turmoil, how may one endure?
Among all beings, who may seek refuge?
Lord and ministers overturned, uprising never cease;

Like hunting stags in a contest, all contend for the cauldron of power.

In the political wilderness, tunes rise from the hamhoo grove;

At court, reed mats are cut to signify break offs.

Despite numerous carriage rides, all roads lead to nowhere;

Eager to offer strategies, striving for a name or two.

Alas for Ji Kang, upright in remonstrance,

From that tragic hour on, Tune of Guangling can be heard no more
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The Ancient Tune of Guangling was a composition for the gin, now long lost to the
world. Its association with the honoured literati Ji Kang during the Wei-Jin period
is recorded in the historical archives. Within that narration the entanglements of
human nature and the cruelties of political strife are laid bare —matters that still
compel a sigh of lament.

I have therefore ventured to revitalise the story, drawing chiefly upon the traditional
bang-huang melodic system and established qupai (set tune-patterns), while
adopting a spare dramaturgy and an elevated, classical diction, seeking to refine
and distil, to cast aside the superfluous and preserve the essential, so as to evoke
once more the ways of the world at the time. I hope that,
while contributing to the preservation of the
Cantonese operatic tradition and the
furtherance of Chinese culture, this work
may also offer audiences of all generations
something that may, in the spirit of
the ancient dictum, ‘stir the emotions,
sharpen observation, foster fellowship,
and give voice to grievance, thereby
leaving space for reflection and
reminiscent.
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o 2 R Prelude Dream Initiation

58 H F Scene 1  The Gathering

B8 M +& Scene 2 Recruiting Talent

5=8 A R Scene 3  The Letter of Severance
K8 154 8 Intermission of 15 minutes

CAUID 7 R Scene 4  Judging the Lii Brothers

Sh% M OW Scene 5 The Snare

B & Scene 6  The Final Tune
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Running time of the performance is approximately 2 hours and 45 minutes,
including an intermission of 15 minutes
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o B Kang P BEEOK Loong Koon-tin
K Lady Cao : H83E ¥ Tang Mi-ling

il %% ShanTao : BtJEME Yuen Siu-fai

H) B B8 Sima Zhao/
# A The Immortal

EIehi Wang Yuanji * X3 Man Shuet-kau
fog ZhongHui * FLik L To Wing-sum
Bt #% RuanJi/

: Fg Ei] ﬁ Liu Kwok-sum

: 557 B8 Ng Lap-hei

B 28 LiXun
2 % LiAn : R BE Yuen Wai-kit
K W Maid : Al FESLEH Szeto Hoi-yee
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Loong Koon-tin is a veteran Cantonese Opera actor performing wenwusheng
(leading male) roles. He was trained, at various stages of his career, under Liu
Xun, Chu Ngai-kong, Lau Wing-chuen, and Yam Tai-fan. Over the years, he has
participated in numerous Cantonese Opera spectaculars and has performed in the
Greater Bay Area, Singapore, Malaysia, and other parts of the world. He has also
been involved in creating new Cantonese Operas and cutting recordings of popular
Cantonese operatic arias. In addition to Cantonese Opera performances, Loong’s
repertoire includes stage plays, musical theatre, and television dramas. Since
2012, he has served as the Artistic Director of the Elite Young Talents Cantonese
Opera Legacy Program (former Cantonese Opera Youth Talent Showcase) under
the Yau Ma Tei Theatre Venue Partnership Scheme organised by the Chinese
Artists Association of Hong Kong. He is currently chairman of the Chinese Artists
Association of Hong Kong, the Hong Kong Cantonese Music and Artistes General
Association, Art Form Sub-committee (Chinese Traditional Performing Arts) of
the Leisure and Cultural Services Department, and a member of the Guangdong
Province Theatre Association, while taking up various public positions related
to Cantonese Opera. He was named "Artist of the Year" by the Hong Kong Arts
Development Council (HKADC) in 2021, and was presented with the Medal of
Honour in 2016 and the Bronze Bauhinia Star in 2024 by the Government of Hong
Kong Special Administrative Region (HKSAR). 7
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Tang Mi-ling specialises in dan (female) roles. Born into a Cantonese Opera
family, she was exposed to the influenced of her family’s elders Leung Hon-
wai, Leung Siu-sum and Man Chin-sui. She was trained at
the Cantonese Opera Academy of Hong Kong and the
Hon Fung Cantonese Opera Institute, studying under
Cantonese Opera virtuoso Wong Yuet-sang. She then
furthered her training with distinguished Peking Opera
and Kunqu artists including Chen Yongling, Hu Zhifeng,
Liang Guyin, Wang Zhiquan, Liu Xiurong and Xing Jinsha,
and studied vocal performance with zihou (falsetto) singer
Chan Wai-ling. She was also a formal disciple of renowned
Cantonese Opera artist Chan Siu-fung. In recent years, she
has devoted herself in creating and producing new works,
including Recollection of Dreams, Li Qingzhao, A Ghost
Story Retold, The Peregrinations of Confucius and Tale of
the Jade Hairpin.



BLIEAE Yuen Siu-fai
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Yuen Siu-fai began his performing career at age seven as a child actor in films
before turning to Cantonese Opera. He was first trained under the virtuoso Sun-
ting Heung-yiu, later became a formal disciple of the celebrated performer Mak
Bing-wing. He also learnt martial arts from Yuen Siu-tien and refined his vocal
technique under Lau Siu-wing, Wong To and Lam Siu-lau. He is especially known
for his mastery of nanyin (southern tunes), a narrative singing tradition within the
Cantonese music system. His many honours include the Bronze Bauhinia Star and
Silver Bauhinia Star from the Government of HKSAR in 2014 and 2026 respectively,
the Award for Outstanding Contribution in Arts in 2016 and the Life Achievement
Award in 2025 from HKADC.
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Liu Kwok-sum specialises in wusheng (martial male) roles. A member of the first
cohort of the Cantonese Opera Academy of Hong Kong, he studied Northern-
style operatic martial techniques with Yam Tai-fan and vocal performance with
Wong Yuet-sang. He later joined the Chor Fung Ming Cantonese Opera Troupe,
appearing in productions such as Island of Farewell, The Last Emperor of Southern
Tang, Marrying the Sister-in-Law, The Sword of the Valiant
and Butterfly and Red Pear Blossom. He had also joined
the troupe’s touring performances in the United States,
Canada and Australia. In recent years, he has frequently
performed wusheng (martial male) roles with major
Cantonese Opera troupes in Hong Kong. In 2015, he
received a Certificate of Commendation from the former

Secretary for Home Affairs.
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Man Shuet-kau specialises in huadan

(female) and daomadan (sword-wielding

and riding female) roles. A formal disciple of the late Leung Ming-shing,
she was also trained under Hui Kin-shun, Ho Ka-yiu, Chu Siu-bing and
Wu Kam-fai, and later received professional performance opportunities and artistic
training from Chan Kim-fung. In recent years, she has regularly appeared in the
Yau Ma Tei Theatre Venue Partnership Scheme - Elite Young Talents Cantonese
Opera Legacy Program, organised by the Chinese Artists Association of Hong Kong,
while also performing with major Cantonese Opera troupes in Hong Kong. In 2016,
she was selected as one of the ‘Rising Stars of Cantonese Opera’ by the Xiqu Centre
of West Kowloon.
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To Wing-sum specialises in sheng (male) roles. She is also a Cantonese Opera

playwright and director and holds a Master's degree in Arts

and Cultural Management. Her honours include the

Award for Young Artist (Xigu) at the 19t Hong Kong

Arts Development Awards and the Outstanding Young

Performer Award at the 374 Cantonese Opera Golden

Bauhinia Awards. She made her stage debut at the

age of four and was acclaimed as a Cantonese Opera

child prodigy. She was trained under the renowned

Cantonese Opera artist Lee Lung, as well as Cai Zhengren,

Guan Shizhen, Liu Xun, Yuen Siu-fai, Hon Yin-ming,

Yeung Lai-hung, Wong Yee-man and Wong Wing-ka.

Beyond performing, she is active in theatre and Cantonese

Opera creation and production. In 2013, she founded the

Rising Talent Opera Troupe. She is currently a member of

the Hong Kong Young Talent Cantonese Opera Troupe and

the Tea House Rising Stars Troupe. She also serves on the

41st Executive Committee of the Chinese Artists Association

of Hong Kong and is committed to promoting Cantonese
Opera and opera education.
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Ng Lap-hei specialises in xiaowu (young martial male) roles. He graduated from the
Course for Young Cantonese Opera Performers at the Cantonese Opera Academy
of Hong Kong. He began studying Cantonese operatic singing with Wong Yee-
man at a young age, and was later trained in Peking Opera and Kunqu movement
techniques, as well as traditional Cantonese Opera performance conventions,
under Yeung Ming, Zhou Zhenbang, Guan Shizhen, He Jiayao and Tsai Chih-wei.
In 2011, he won the Lim Por Yen Trophy Cantonese Opera Excerpt Division and the
Hong Kong Youth Cultural and Arts Competition in Cantonese Opera. In 2019, he
received the Award for Young Artist (Xigu) at the 14t Hong Kong Arts Development
Awards. He is currently a member of the LCSD Art Form Sub-committee (Chinese
Traditional Performing Arts), and serves as Head of the General Affairs Group of
the Chinese Artists Association of Hong Kong.
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Main Creative Personnel
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Playwright

THE B Woo Kwok-yin
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Woo Kwok-yin is a Hong Kong poet and
educator who holds a Master of Arts in Chinese
Language and Literature from

the University of Hong Kong. He previously served as editor

for Man Se Sin (Literary Society Line), Undergrad and

Sze Fung. In recent years, he has turned to writing

Cantonese operatic songs and Cantonese Operas, including

The Peregrinations of Confucius and Snow on the Peach

Blossom Creek. His Cantonese operatic song Shaoling's

Autumn Meditations won the Gold Award at the 2020

Hong Kong-wide Cantonese Operatic Song Composition

Competition.
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Artistic Director and Director
R1E L% Leung Wai-hong
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Leung Wai-hong studied at the Hon Fung Cantonese Opera Institute founded by
his father Leung Hon-wai from an early age, and has strived to carrying forward
his father's spirit in reforming Cantonese Opera. His training included learning
basic skills from Guo Jinhua, jing (painted-face) role techniques from Jia Junxiang,
and percussion from Ko Yun-kuen. In recent years, he has studied the traditional
performance conventions and artistry of Cantonese Opera under Yuen Siu-fai,
with a focus on developing his career in chousheng (comic male) roles. He has
performed in Lung Kim-sang: The Legend of the Purple Hairpin (2015) and Lung
Kim-sang: The Peony Pavilion (2017). In addition to performing on stage, he has
also been actively involved in areas including stage management, lighting and set
design, ensemble design and directing. He previously served as a member of both
the Cantonese Opera Advisory Committee and the Consultative Panel of the West
Kowloon Cultural District Authority. In 2011, he co-founded Canto Op with Lai Yiu-
wai and Lau Tsz-yan.

Y48 S Percussion Leader : 25 Mai Jiawei

T 44%% Ensemble Leader : B/P Chan Siu-lung

ow Lighting Designer : FLik O To Wing-sum

4435 Ensemble Designer : 3§ #{# Wong Po-huan

#i# Coordinator : ¥ % FFW] To Wai Sau-ming, Marilyn

BU4E Production :
HEME B AE 45 B2 ¥ Super Talent International Limited



L.

u{@ % Extension Activities

3.9.2026 i Thu | E7:30pm
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Pre-performance Talk
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Speakers Loong Koon-tin, Tang Mi-ling, Yuen Siu-fai, Woo Kwok-yin
EXE) FLH

Moderator To Wai Sau-ming, Marilyn
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AC2, Level 4, Administration Building, Hong Kong Cultural Centre

13.9.2026 #sun | % After the performance
RIZERE

Post-performance Talk
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Speakers Loong Koon-tin, Tang Mi-ling, Yuen Siu-fai, Liu Kwok-sum, Man Shuet-kau, Ng Lap-hei
F kKO

Moderator To Wing-sum
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Auditorium, Sha Tin Town Hall
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Audience members can participate without registration after the performance.
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