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Shangdang Bangzi Opera
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Shangdang Bangzi Opera is one of the four major Bangzi Opera systems of Shanxi.
It emerged in mid-17" century, and became popular in the southeastern region
of Shanxi — historically known as Shangdang Prefecture. It reached its artistic
peak around the mid-19" century, and spread to Shandong and Hebei. The
singing is rooted in the bangiang (rhythmic-melodic) system, supplemented by
qupai (set tune) elements. Male and female roles share the same tonal register.
Its musical style is steady and vigorous, while the performance aesthetic is bold,
impassioned and highly dynamic, marked by expansive gestures and emotional
intensity. The traditional repertoire comprises over 700 works, with a strong
emphasis on historical and martial narratives, particularly stories of the generals
of the patriotic Yang family and the troops under Yue Fei, reflecting Shangdang’s
long-standing identity as a strategically contested region rich in cultural heritage.
In 2006, Shangdang Bangzi Opera was inscribed onto the first National List of
Intangible Cultural Heritage.
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The Banquet at Sanguan
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Running time of the performance is approximately 2 hours and 50 minutes
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The Banquet at Sanguan

FWNF B Artistic Features
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The Banguet at Sanguan was adapted by the renowned writer Zhao Shuli in the 1960s from Loyalty,
Filial Piety, and Chaste Virtue, a traditional Shangdang Bangzi Opera based on the legendary
folklore Warriors of the Yang Family. Masterfully combining literary artistry with theatrical
performance, it is acclaimed as a living embodiment of the traditional Shangdang Bangzi Opera
repertoire. The production preserves traditional qupai (set tunes) and banshi (metrical patterns),
including Wanhua Deng and Paifeng Duo, showcasing the genre’s grand and vigorous musical
style. Distinctive costume elements, such as Empress Dowager Xiao’s flat-topped ceremonial
crown, lend the production a striking visual identity. With its bold, impassioned vocals and
vigorous, robust performance style, the excerpt brings the conflict between familial bonds
and national loyalty to its emotional climax through Dowager She’s resolute choice, fully
embodying the heroic integrity and unwavering loyalty that define the artistic spirit of Shangdang
Bangzi Opera.
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The story takes place during the warring years between the Song and the Liao. After
suffering defeat, the Liao court proposes peace negotiations at Sanguan Pass. The Song
emperor appoints the meritorious Dowager She and Marshal Yang Zongbao to attend the
peace conference on his behalf and ratify the alliance. When the Liao envoy Jiao Guangpu
arrives to pay his respects, Dowager She learns that her fourth son, Yang Yanhui (also known
as Yang Silang, the fourth son of Dowager She), has concealed his identity, changed his
name, and married Princess Taohua after being recruited as a son-in-law by the Liao ruler
Empress Dowager Xiao. Knowing that the prince consort and the princess will accompany
the Liao ruler to Sanguan, she is overcome with anger and sadness. After the peace treaty is
concluded, Dowager She hosts a banquet to celebrate the restoration of peace. During the
feast, she publicly reveals the prince consort’s true identity, whereupon Empress Dowager
Xiao realises she has been deceived. . Torn between his homeland and his adopted country,
Yang Silang finds himself in an impossible dilemma. Princess Taohua, rejected by her
mother-in-law and reproached b‘gﬁér own mother, is overcome with humiliation and despair,
and throws herself to her dea‘tMa ‘fore the councnl hall. Although Yang Sllang pleads for
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A New Cantonese Opera
Ancient Tune of Guangling
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Main Cast: Loong Koon-tin, Tang Mi-ling, Yuen Siu-fai,

Liu Kwok-sum, Man Shuet-kau, To Wing-sum, Ng Lap-hei
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To Kill His Wife
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Assassinating Empress Dowager Xiao and The Great Battle from Yanmen Pass

F)E cast RIS (JABB) Yang Yanguang (Balang) - ZF B LiFan

FUIE N TE Princess Lihua soeweesssseemessssseninesns = Li Dan

B Empress Dowager Xiao « e F W65 Wy Yanyan

B2 B Han Chang e ZPERE Guo Yiting
AR HuRAn - AL 1 VR ... N [ 2 Chen Hua

il 52 Son of Princess Liua - esseerseeseees: 5REHA Zhang Mingyue

':Figﬁ‘% 15 ﬁﬁi Intermission of 15 minutes

(RMTE - &)

Forced into Insanity from Incidents at the Temporary Imperial Palace
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Running time of the performance is approximately 2 hours and 15 minutes
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To Kill His Wife
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To Kill His Wife is a representative work of Shangdang Bangzi Opera’s vocal innovation and has
remained a favourite with audiences since its premiere in the 1980s. Centred on the tragedy of Wang
Yulian, who takes her own life to uphold her husband’s greater cause, the excerpt expresses the
emotional conflict between patriotic duty and conjugal love almost entirely through its singing, placing
exceptional demands on the performer’s vocal artistry. The concluding aria, The Plum Tree by the Window
is My Friend, is celebrated for its elegant lyrics, memorable melody and broad popular appeal. With its
graceful, flowing tune, it has earned the reputation as the ‘popular music’ of Shangdang Bangzi Opera.
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The story takes place during the last years of the Western Han dynasty. The usurper Wang Mang
orders the extermination of the Wu family. Lady Wu and her son, Wu Han, narrowly escape with the
help of the general Ma Cheng. Fifteen years later, Wu Han has grown up, and married a princess.
He is appointed commander of Tong Pass. One day, Liu Xiu — the future founding emperor of the
Eastern Han — and Ma Cheng secretly leave the city gate in disguise, only to be captured by Wu
Han. Hoping to present them to Wang Mang and win favour at court, Wu Han prepares to hand them
over. His mother reveals the truth of the family’s past sufferings and compels him to prove his loyalty
to the Han cause by killing his wife, Princess Wang Yulian. The princess is gentle, virtuous and
deeply devoted to her husband, and Wu Han cannot bring himself to kill her. Realising his anguish
and determined not to hinder his greater cause, Yulian kills herself using Wu’s sword, enabling Wu
Han to fulfil his destiny in restoring the Han dynasty.
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Assassinating Empress Dowager Xiao and
The Great Battle from Yanmen Pass
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Assassinating Empress Dowager Xiao and The Great Battle from Yanmen Pass are signature works for
the sheng (male) role and belong to the classic Yang family saga, bringing together the finest vocal
and performance traditions of Shangdang Bangzi Opera. Fast-paced and dramatically charged, the
production features high-pitched, robust vocals and exceptional martial artistry. In Assassinating Empress
Dowager Xiao, the performer draws on the veteran actors’ highly stylised eye-control technique to convey,
with remarkable psychological depth, the mounting terror and utter despair of Yang Balang (the Eighth
Son of the Yang Family). The Great Battle showcases a dazzling display of demanding techniques,
including hair-flinging, acrobatic falls and splits, fully exemplifying the genre’s distinctive integration of
civil and martial artistry, as well as its bold and heroic artistic spirit.
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Yang Yanguang (also known as Yang Balang, the eighth son of Dowager She), who has taken the
name Wang Ao and become the prince consort of Liao, persuades Princess Lihua to steal the
commander’s token from Empress Dowager Xiao of Liao, so as to get through Yanmen Pass and visit
his mother. Furious at her son’s weakness and betrayal, Dowager She rebukes Balang and orders
him to return only after taking Xiao’s head. Back in the Liao camp, Balang seizes an opportunity to
enter the palace under the pretext of visiting his ailing mother-in-law, and succeeds in assassinating
her. He then escapes with Princess Lihua, their young son and the loyal Hupi Xian. When the Liao
general Xiao Tianyou leads his troops in pursuit, Balang entrusts his wife, child and the Empress
Dowager’s severed head to Hupi Xian and remains behind to hold off the enemy. Surrounded on
all sides, with his horse mired in mud and escape impossible, Balang takes his own life rather than
surrender.
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Forced into Insanity from
Incidents at the Temporary Imperial Palace
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Forced into Insanity from Incidents at the Temporary Imperial Palace is a poignant work centred on the
gingyi (virtuous female) role, placing exceptional demands on the performer’s command of vocal
artistry, stylised movement and emotional expression. The performance combines the graceful stylised
movement of the gingyi with shaozi gong (stylised hair-flinging technique), a technique traditionally
associated with the skeng (male) role, showcasing hair-flinging, kneeling falls and acrobatic falls.
Combined with soaring, grief-stricken vocals, these techniques vividly portray Jin Gui’s psychological
transformation from terror and despair to complete emotional collapse.
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On the Mid-Autumn Festival of the 49" year of the Kangxi reign, members of the imperial family
gather at the imperial hunting grounds in Rehe. Amid the rivalry between two imperial princes for
the succession, the Fourth Prince, Yinzhen, encounters a young Han woman named Jin Gui in a
vegetable garden, and the two begin a secret love affair. The following year, Jin Gui gives birth to
a son. The Third Prince, Yinzhi unexpectedly discovers their secret, and the struggle for the throne
soon centres upon the identity of the child’s father. Drawn unwillingly into the ruthless contest for
power, Jin Gui becomes the focus of political intrigue. As the succession struggle claims the life of
her child, the unbearable grief finally drives her into madness.
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Founded in 1938, the Shangdang Bangzi Opera Theatre of Jincheng
City has been acclaimed as the ‘premier Shangdang Bangzi Opera
troupe’. Committed to both preservation and innovation, the troupe
continues to stage the classic The Banquet at Sanguan, while creating
acclaimed new productions such as Mother of Tai Hang and Mother
and Son of Han Dynasty. These works have been warmly received
and have won numerous awards. It has groomed distinguished artists
in four successive generations, including established and mid-career
performers such as Chen Sugin, Qi Suzhen, Zheng Fagen, Dong
Xiaogin and Song Jinyi, while a younger generation such as Li Dan,
Wang Zhen and Wu Yanyan has begun to make its mark. The theatre
actively promotes cultural exchange in Chinese Mainland and abroad.
It has performed on numerous occasions in Beijing, Shanghai, Sichuan,
Hebei, Fujian and Gansu, as well as in Russia, and presents more than
300 performances each year.
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Qi Suzhen is a Class One Performer specialised in /laoda
(virtuous female) roles. She trained under the distinguished S
Hao Pinzhi and Wang Guilan. Her honours include thefh
Performance Award and the Outstanding Performance Award
Her representative repertoire includes The Banquet at Sarfg
Dragon Robe, Five Generations of Loyal Generals and Loyall
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Dong Xiaogin is a Class Two Performer specialiseo
trained under the distinguished Shangdang Bangzi Op
of the Shanxi Province Apricot Blossom Performance
includes The Banquet at Sanguan, Yanmen Pass and Q
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Li Dan is a Class Two Performer specialised in gingyi (viri :
female) roles. She trained under the distinguished Shang
Guohua and is a recipient of the Shanxi Province Apricot Blo
representative repertoire includes The Banquet at Sangua' ‘
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ormer specialised in xiaosheng (young male) and
2024, he was named an Emerging Artist of the Year in
Chinese Opera Performance Society. His principal
Sanguan, Yanmen Pass and Qin Xianglian.
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Wu Yanyan is an outstanding young performer speciali
xiaodan (young female) roles. She is a recipient of the
Performance Award. Her principal repertoire includes The
and Qin Xianglian. \
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Chen Sugin, Qi Suzhen, Dong Xiaogin, Zheng Fagen, Li Dan, Li Shuze, Zheng Yuanyuan,
Wu Yanyan, Li Fan, Zhao Kun, Wang Yuanfei, Guo Yiting, Song Jinyi, Han Yan, Cao Xiaoting,
Zhang Mingyue, Wang Yu, Chen Yuxin, Lu Hao, Yang Huifeng, Zhao Haixia, Yang Yumeng,
Zhang Jinbo, Li Na, Chen Jingjing, Chen Hua, Guo Li, Meng Yashuai, Yao Qi, Wang Zhen,
Wang Ze, Li Linfeng, Li Sihan

Pk Musicians :
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Li Xiurong, Sun Shengjiang, Ji Yonghong, Liu Yongshan, Ding Guogiang, Diao Chen,
Zhang Changyu, Zhao Wei, Qin Guijun, Hao Xiangli, Dong Wanli, Zhang Zhili, Hou Guanghui,
Chen Yingjie, Su Xuezhong, Han Zhihong

BEAE Stage Art Team:
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Li Qiang, Shi Jingquan, Shen Weiwei, Si Yuxin, Yang Suwen, Cheng Weibing, Liu Xianhui,

Guo Shaofang, Liang Zhongbing, Li Ting, Qin Tingting, Yin Sicheng, Shen Lingfeng, Li Yifan,
Feng Wenyang, Yao Honglin, Lu Lu

2 Coordinator:

EEXLEMERARDT

Superstar Art & Culture Development Limited
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The Unique Artistic Features and Vocal Characteristics of
Shangdang Bangzi Opera

13.8.2026 W Thu| 7:30pm
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Moderator: Sheng Yihui

AL OATBORME 4 2 SR @R =

AC2, Level 4, Administration Building, Hong Kong Cultural Centre
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Dear Patrons,

Please set your mobile phone on silent mode and switch off other beeping or light emitting devices before the
performance. To ensure an undistracted performance by artists and an enjoyable experience for the audience,
photo-taking, audio or video recording is strictly prohibited when the performance is in progress while photo-taking
without affecting others is allowed at curtain calls. In consideration of the artists and fellow audience members,
please remain quiet and refrain from talking, eating or drinking or making unnecessary noise.

Please avoid entering or leaving the auditorium during the performance. Latecomers and those leave their seats
during the performance will only be admitted during the intermission or at a suitable break as directed by venue staff.

Please applaud when it is appropriate during the performance. This is usually after a song, a series of martial
movements and after the completion of a scene.
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E : E AR BB Ecp2@lesd.gov.hk » B F 52741 2658 ©
Thank you for attending the performance. Please fill in the e-questionnaire to give us your views
. on this performance or on the LCSD cultural programmes in general. You are also welcome to write
E o I=1  tous by email at cp2@lcsd.gov.hk, or by fax at 2741 2658.

5 B Y R B AL S8 s B T H R > SEBIEEDL PR © www.lesd.gov.hk/te/artist
Please visit the following webpage for information related to application for programme presentation / sponsorship
by the Leisure and Cultural Services Department: www.lcsd.gov.hk/en/artist
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The presenter reserves the right to change the programme and substitute artists. ~The content of the
programme, as well as the content and information contained in this house programme do not represent the

views of the Culture, Sports and Tourism Bureau and the Leisure and Cultural Services Department.
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House programme information provided by the arts group and translated by KCL Language Consultancy
Limited and LingoHouse Language Services Company.
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