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Hebei Bangzi Opera took shape around the late Qing dynasty, first building
on Shanxi and Shaanxi Bangzi Opera, then developed its own distinctive
northern style through assimilating Hebei dialects and folk arts, elements from
Peking Opera and Kunqu Opera. It was popular across the Beijing-Tianjin-Hebei
region. The genre was historically known by several names, including Jing Bangzi,
Wei Bangzi, and Zhili Bangzi. In 2006, Hebei Bangzi Opera was inscribed onto
China's National List of Intangible Cultural Heritage. The vocal style is powerful
and impassioned, characterised by a high register and the combined use of natural
and falsetto voices, giving the singing a bold and penetrating tone. The music
is led by the banhu (a high-pitched bowed string instrument), while wooden
clappers mark the rhythm with bright, resonant beats. Its musical patterns are
varied and dynamic. Performance style is direct and vigorous. Civil plays are
marked by strong emotional expression, while martial plays are energetic and
spectacular, often incorporating demanding

acrobatic techniques to heighten dramatic

tension. With its distinctive

vocal power, rhythmic vitality

and expressive stagecraft,

Hebei Bangzi Opera remains

one of the most representative

regional opera genres of Hebei

Province.



« 5@ @ » Zhong Kui the Ghosteater
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S—% il Scene 1  Heartfelt Farewell
S8 B Scene 2  Cave Encounter
B=  Beik Scene 3  Examination Qutcome

e YRk B 1543 %% Intermission of 15 minutes

AU S Scene 4  Desolate Mourning
BhY AT Scene 5  Bridal Retinue
BN Scene 6  Marriage Propositions
SLE B Scene 7  The Grand Send-off
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Running time of the performance is approximately 2 hours and 40 minutes

$HE Zhong Kui

S Al Zhong Meiying
RAAHE xu Boqun

#°F Du ping

12N Yang Guosong
R, Chang Feng

JBBE'E Palace Official

25 I Lisi

KILEH Big Head Ghost

5 < % Mule-driver Ghost
#& % Lantern Ghost

A M. Parasol Ghost

Pk R Pole-carrying Ghost
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: %ﬁ%ﬁ Wu Guiyun (55= /¥ Scenes3and 6)

148 Hao Shichao

: 2% Sun Na

: BB%5 7% Qiu Ruide

: {2 B An Shuancheng
: ‘¥ L% Gong Wengiang
: 5RBIA Zhang Xinjie

: ZX9f LiQiang

: % 7% XuZong

: BI5% 3K LiuZongmei

: PR Qi Zengchao

: 5 Hu Haimeng

: 5k 7 H ZhangZiyi

: VLY CaoJianghao
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Unlike most traditional operas centred on a single role type, Zhong Kui the Ghosteater
brings together the distinctive characteristics of several role types to portray Zhong Kui's
legendary transformation from man to spirit, and ultimately to deity. During Zhong
Kui's lifetime as a scholar, the performer builds upon the conventions of the xiaosheng
(young male) role while incorporating the physical vocabulary of the wusheng (martial
male) role, revealing beneath his scholarly mannerisms an unyielding strength of
character. After his death, the role draws upon the expressive features of the xiaosheng,
wusheng and jiazi hualian (action-oriented painted-face) roles, vividly portraying
Zhong Kui's upright heart and implacable hatred of evil beneath his formidable looks.
The scene Bridal Retinue is especially renowned for its demanding choreography.
Complex martial arts techniques — including ‘three rises and three
falls’, high descents and the spectacular full splits fall —
display the deity's agility, vitality and mischievous spirit.
Yet the opera is equally moving in the farewell scene
with his younger sister, where Zhong Kui conceals
his sorrow behind forced cheerfulness. Balancing
civil and martial artistry with moments of
both tragedy and humour, the production
represents one of the finest syntheses of
the distinctive artistic qualities of Hebei

Bangzi Opera.
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The impoverished scholar Zhong Kui possesses outstanding literary talent and
achieves the highest honours in the national civil examination. Yet, with corrupt
officials dominating the court, he is unjustly stripped of his title through intrigue
and persecution. Bitterly disillusioned by the corruption of the examination
system, Zhong takes his own life by ramming his head against a pillar. His loyal
friend Du Ping recovers the body and gives him a proper burial at the risk of
his own safety. Heaven is moved by Zhong Kui's integrity and the injustice he
has suffered, and appoints him as the divine catcher of demons, charged with
ridding the human world of evil spirits. In gratitude for Du Ping's loyalty and
righteousness, Zhong Kui arranges the marriage of his younger sister to him,
personally escorting her to the Du household at night with an entourage of ghostly
attendants before departing for Zhongnan Mountain to assume his celestial office.
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% ik Scene 1  The Heavenly Match
W BE Scene 2 The Attack
5K B 1543 8% Intermission of 15 minutes
B=% T Scene 3  Descending the Mountain
Eug R Scene 4  Meeting at the Temple
Sy BBk Scene 5  Rescuing Mother
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Running time of the performance is approximately 2 hours and 55 minutes
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= BB B} The Goddess of Mount Hua
PIFF Chenxiang
FIZ B Liu Yanchang

BB God Erlang

%R K Celestial Hound
%% White Ape

FL4E Peacock

/N Little Rabbit

i Magpie

}E B Woodcutter

/IRE Little Deer

) Village Girl

: fAYF SunNa
: B+ # Hao Shichao
: ZER MW An Shuancheng ( 5& Former Part)

EK }ﬁ % Qill Ruide ( 7% Latter Part)

: H-L & Bai Qigiao
7% & KAl Immortal of Thunderbolts
: PR Qi Zengchao
: J7¥#§ 5% HuHaimeng
: )X ZhaiXin

: BT 7R Zhang Xinjie
: 5k %8 Zhang Qian

: F} 4 #1 RanJinzhao
: ¥ ¥GHE Feng Hailong
: 5%l Zhang Min

kR Zhang Bin
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As one of the classics of the Hebei Bangzi Opera repertoire, The Magic Lotus Lantern
combines the essence of martial play with dance, placing equal emphasis on singing,
acting and combat. It integrates ribbon dance, fan dance and sword dance into its
martial choreography, while showcasing the troupe’s original display of skills, such as
the ‘leg-sweeping turns during the zoubian (scouting) sequence’, which simultaneously
reveal the characters' personalities and heighten dramatic tension. Its music is also
devised beyond traditional Bangzi Opera rhythmic patterns, incorporating the lyrical
melodies of Kungu and folk songs to add light-hearted touches to the characteristically
high-pitched, tragic and heroic musical style of Hebei Bangzi Opera.
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According to legend, poisonous mists frequently descend upon Mount Hua,
threatening all living creatures. The Goddess of Mount Hua uses the Magic Lotus
Lantern to dispel the vapours and guards the land. Liu Yanchang, a herbalist,
admires her compassion for saving countless lives, while the Goddess is moved
by his devotion to healing others. Their mutual appreciation blossoms into love.
When her brother, God Erlang learns of their union, he attempts to separate them
but is driven back by the Goddess' magic lantern. The couple marry and, a year
later, their son Chenxiang is born. On the day the Goddess celebrates the child's
hundred-day birthday, God Erlang orders the Celestial Hound to steal the Magic
Lotus Lantern. Deprived of its power, the Goddess is captured and imprisoned
beneath Mount Hua. Chenxiang is rescued by the Immortal of Thunderbolts, who
trains him in martial arts. When he grows to be fifteen years of age, Chenxiang
returns to Mount Hua and, with the aid of the other immortals, cleaves the
mountain open to rescue his mother.





https://www.ccf.gov.hk/tc/programme/jiangsu-performing-arts-group-kun-opera-theatre/
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Crying at the City Wall from North and South Make Peace
FF L NE Yang Yanshun : 5422 Wu Guiyun
WAE Empress Dowager Xiao * ¥ it Zhao Xuan
RNH Dowager She * #H 3¢ Zhao Ke
1% A F Princess Bilian : # H 4§ Zhao Yuejuan
HBHE: Yelu ¢ fo] 4142 He Hongle

CRZsIED

The Hu Homestead
E=0 Hu Sanniang : 7% % H Zhang Jingyue
PRI Lin Chong L An Shuancheng
F B WangYing : 75 H4#8 QiZengchao

IGAR B 15438 Intermission of 15 minutes

(EHIRRE - %5%)

On the Execution Ground from The Injustice Done to Dou E
F I DouE : R YK SunNa
25 Y% Madam Cai : £ Wang Ping
Rl Taowu : G Zhang Bin

CRUAG I - MLYR FLAS )

The Bloody Battle at Waqiao from Wagqiao Pass
B dt I Yang Yanzhao : #B1:# Hao Shichao
SEHR 3 Princess Chai ¢ & #F Sun Na
RE Emperor of Song - R 55 7% Qiu Ruide
%25 Xiao Dalie : 241 %% Sun Shilei
3k E 4 DiYutao : 2% ¥ LiQiang
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Running time of the performance is approximately 2 hours and 35 minutes
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Crying at the City Wall from North and South Make Peace

AR AT FRBLERLBGETHRA - RE G AdE
ME-GRHERER2BRE BREBRLEE - B8 ABAEF
SRIB B H > UBMF L FRAK L BB ANLEHRE
AE S PATFGR—ROLBEBE  BE/RKRBEH o

ACRAEH > R RAZ W - BHERAWA - /KA ZF 5k
SR BAEA o [RIIRF > 2 B B RS A J\ B (RSN ) A5 285 A AR B)
T - BEREE - BRI I AP AR o AR > ZEHL A AR A
w1 EEUHIRE - 8 R IR IE S A B [ R > A I A A 2 R [ A A
GFHERE - (6 W B A0 4 - I 7 i R R AR

This excerpt epitomises the heroic yet deeply tragic aesthetic of Hebei Bangzi Opera.
The vocal line develops from measured restraint to mounting urgency, carrying the
character's emotions from quiet endurance to explosive anguish. Wide leaps in register,
striking contrasts of dynamic intensity, the bright, resonant beats of the wooden
clappers and the expressive accompaniment of the banhu combine to convey Yang
Balang's torment as he finds himself torn between loyalty to his country and devotion
to his family, while the lives of his loved ones hang in the balance. The result is a
profoundly moving expression of grief, desperation and inner conflict.

During the Northern Song dynasty, prolonged warfare
between the Song and Liao states brings untold
suffering to the people. By imperial order, Dowager
She travels to the frontier to negotiate a peace
settlement. At the same time, Yang Balang (Yang
Yanshun), now the Prince Consort of Liao,
secretly crosses the border with the assistance

of Princess Bilian in the hope of reuniting with

his mother and promoting peace between the two
kingdoms. However, the Liao envoy Yelu, seeking
to seize political power, secretly orchestrates
a scheme to sow discord between the two
sides, threatening to derail the fragile
peace negotiations and making
reconciliation between

Song and Liao fraught

with difficulty. .
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The Hu Homestead
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A classic daomadan (female warrior) performance among the martial repertoire, this
excerpt exemplifies the Hebei Bangzi Opera aesthetic of ‘beauty, charm, crispness
and sharpness’. Hu Sanniang's swift, agile stage movements fully demonstrate these
qualities. Her entrance pose radiates the commanding presence of a tiger descending
the mountain, while a sequence of flips, 'reclining fish' (woyx) postures and exit
movements flows seamlessly from one to the next.

Combining strength with dynamic feminine grace,

the role perfectly captures the elegance and the

tearless spirit of the heroine.

Adapted from the classic novel
Water Margin, the story takes place
during Song Jiang's campaign
against the Hu Homestead. Displaying
extraordinary martial prowess, Hu
Sanniang engages the Liangshan heroes

in fierce combat, captures Wang Ying and
defeats several renowned warriors before
finally being overcome and captured by
Lin Chong.
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On the Execution Ground from The Injustice Done to Dou E
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'The vocal devising methods in this excerpt display both the high-pitched, impassioned
and hauntingly plaintive singing of Hebei Bangzi Opera. It also draws inspiration from
the gingban (unaccompanied singing) style of Yue Opera, presenting Dou E's final
emotional journey in an almost recitative-like manner. The wooden clappers follow
every twist of the drama: during her cries of injustice, they strike with the urgency of
driving rain, while at her final farewell they become sparse and plaintive, intensifying
the tragic atmosphere. With her hands bound throughout the execution scene, the
performer can rely only upon her singing and facial expression to communicate Dou
E's deepest emotions. The role therefore demands exceptional vocal control, emotional
depth and dramatic artistry.

Dou E and her mother-in-law fall victim to the schemes of the villain Zhang Lu. To
spare her mother-in-law from brutal torture, Dou E confesses to a crime she did
not commit and is sentenced to death. At the execution ground, she passionately
expresses her attachment to life, her fear of death, her remorse for having wrongly
accused her mother-in-law, and her longing for her loved ones. Before her
execution, she utters three solemn vows, calling upon Heaven itself to bear witness
to the grievous injustice she has suffered.
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The Bloody Battle at Wagqiao from Waqiao Pass
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'This excerpt vividly demonstrates Hebei Bangzi Opera's distinctive integration of civil
and martial performance. Its martial choreography incorporates demanding techniques
such as ensemble combat sequences and dazzling spear-twirling patterns, exemplifying
the genre's pursuit of movements that are innovative, spectacular, perilous and virtuosic.
'These dazzling combat sequences not only create a powerful visual impact but also bring
to life Yang Liulang's resourcefulness, courage and indomitable spirit. The production
achieves the ideal that ‘emotion resides within combat, and drama unfolds through
combat’, making martial movement an integral part of dramatic storytelling rather than
mere display. This role also earned Hao Shichao the 31* China Theatre Plum Blossom
Award.

Yang Yanzhao (Liulang) is entrusted with the defence of Wagiao Pass against the
invading Liao forces. Exploiting the strategic advantages of the terrain, he carefully
deploys his troops and ultimately secures a decisive victory over the enemy. The
episode celebrates the Yang family's unwavering loyalty, military brilliance and
steadfast resolve to defend the nation at all costs.

13





https://www.ccf.gov.hk/tc/programme/shangdang-bangzi-opera-theatre-of-jincheng-city/



https://www.ccf.gov.hk/tc/programme/a-new-cantonese-opera-ancient-tune-of-guangling/
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Hebei Bangzi Opera Theatre of Hebei Province
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Founded in 1959, the Hebei Bangzi Opera Theatre of Hebei Province was led by
the renowned Peking Opera master Xun Huisheng, one of the celebrated ‘four
great performers in dan roles; as its founding president. Over the decades, the
company has nurtured numerous distinguished performers, including Pei Yanling,
Xu Heying and Liu Fengling, as well as an outstanding creative team who created
more than 200 productions, many of which have received prestigious national
awards, while several representative works have been adapted for the screen. The
company has toured extensively, performing in Greece, Japan, Spain, Cyprus and
Colombia where its productions have been warmly received by audiences.
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ZET wu Guiyun

Wu Guiyun is a Class One Performer specialised in wenwu
laosheng (civil and martial old male) roles. A recipient of the China
Theatre Plum Blossom Award. She trained under Chen Yuelou,
Xu Baozhong, Zhou Zhongchun and Dong Changshen, and later
became a disciple of the celebrated Peking Opera artist Shang Changrong
and the renowned Hebei Bangzi Opera performer Zhang Huiyun. She has
received numerous accolades, including a Class One Award at the National
Competition and Showcase of Outstanding Regional Opera Excerpts by Young
Performers, organised by the Ministry of Culture, as well as honours
for productions recognised by the Ministry of Culture's Outstanding
Repertory Awards and the inaugural National Stage Art Project.
Her representative repertoire includes Zhong Kui the Ghosteater,
North and South Make Peace and Executing His Son at the
Military Gate.
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y 7 Qiu Ruide is a Class One Performer
specialised in wenwu laosheng (civil
and martial old male) roles. A recipient of the China Theatre
Plum Blossom Award. His honours include the Gold Award at the
inaugural China Theatre Red Plum Blossom Awards, the Outstanding
Performance Award at the Hebei Bangzi Opera Outstanding
Repertoire Showcase, the Outstanding Performance Award at the Hebei
Drama Hundred Flowers Awards, as well as recognition for productions
honoured with the 13t ‘Five-One Project’ Award for Outstanding Cultural
Works and the 16t Wenhua Grand Award of the China Arts Government Awards.

His representative repertoire includes The Magic Lotus Lantern, North
and South Make Peace and The Butterfly Cup.
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Hao Shichao is a Class One Performer specialised in wusheng
(martial male) roles. He was awarded the highest overall score at the 31st
China Theatre Plum Blossom Award. He trained under Zhang Zhenrong,
Li Jinpeng, Meng Fanying, Yang Shaochun, Ma Yuzhang, Xu Xiaogang, Jiang
Changchun, Dong Zhihua, Dong Heping, Xu Baozhong and Liu Liwei, and
is also a disciple of Wu Guiyun. His awards include the Outstanding
Performance Award at the Hebei Bangzi Opera Outstanding
Repertoire Showcase, Class One Award at the Hebei Young Opera
Performers Competition, the 3r4 China Theatre Award, and the
Grand Red Plum Award - Professional Division of the Hebei
Regional Competition of the 6t China Theatre Red Plum
Blossom Awards. His representative repertoire includes
Wagqiao Pass, The Magic Lotus Lantern and Zhong Kui
the Ghosteater.

W
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Sun Na is a Class One Performer specialised in guimendan (high-
born lady) roles. A recipient of the China Theatre Plum Blossom
Award. She trained under the distinguished Hebei Bangzi Opera

artists Qi Huatan, Peng Huiheng, Peng Yanqin, Liu Yuling, Yan Chunhua,
Wang Lijun, Zhang Shujun, Chen Baocheng and Liu Liwei. In 2020, she
was selected for the National Arts Fund's Young Artists Training Programme

for Opera Performance in the New Era.

In 2023, she was honoured with the

title of Outstanding Young Performer in the Yiyuan Jieying (‘Talents of
the Performing Arts’) programme, jointly presented by the Publicity
Department of the CPC Central Committee, the China Federation

of Literary and Art Circles and the China Theatre Association. Her
representative repertoire includes The Magic Lotus Lantern, The

Injustice Done to Dou E and Hua Mulan.
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Zhang Jingyue is a Class One Performer specialised in both
guimendan (high-born lady) and daomadan (sword-wielding
and riding female) roles. A graduate of the National Academy of
Chinese Theatre Arts, she became a disciple of the renowned Hebei
Bangzi Opera artist Li Rongxia, which makes her a third-generation
successor to the artistic lineage of Qi Huatan. Her accolades include the
Gold Award at the 4th Yanzhao Red Plum Blossom Awards, the Gold Award
at the inaugural Beijing-Tianjin-Hebei Young Hebei Bangzi Opera Performers
Competition, and recognition as one of the Top Ten Performers at Qunying
Huicui, Hebei Province's competition for outstanding young opera
performers specialising in martial-role categories. Her representative
repertoire includes The Magic Lotus Lantern, The Hu Homestead and
The Legend of the White Snake.
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An Shuancheng is a Class One Performer
specialised in wenwu xiaosheng (civil
and martial young male) roles. He graduated from the Hebei
Vocational Academy of Arts and trained under distinguished
teachers such as Yang Yuhua and Chen Baocheng. In 2006,
he joined the Hebei Bangzi Opera Theatre of Hebei Province, where
he has performed ever since. Productions in which he has appeared
have received numerous prestigious honours, including the 16t Wenhua
Grand Award of the China Arts Government Awards and the 14t ‘Five-One
Project’ Award for Outstanding Cultural Works. His representative repertoire
includes Zhong Kui the Ghosteater, The Magic Lotus Lantern and
Li Baoguo.
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Production Team

v Y #8 B: performance Director : #i¥ Zhao Tao
EEEE Stage Managers : #{1#; Sun Shilei * #}4:#| Ran Jinzhao

1 B Cast :

SUREE - BEBRTE R - R W IR Kl UR R R e B K
WOHBE R W ] Pl AR M W B B ROCHR - TR BISR
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Wu Guiyun, Qiu Ruide, Hao Shichao, Sun Na, Zhang Jingyue, An Shuancheng, Bai Qiqiao,
Zhang Bin, Qi Zengchao, Zhai Xin, Zhang Xinjie, Zhang Qian, Ran Jinzhao, Hu Haimeng,
Wei Guanghao, Zhao Ke, Yang Tao, Gong Wenqiang, He Hongle, Liu Zongmei, Cao Jianghao,
Zhang Ziyi, Sun Shilei, Wang Pan, Wang Ping, Wang Fei, Guo Shan, Lai Pan, Liu Yu,
Zhao Xuan, Chen Juanjuan, Zhang Xiaohan, Zhang Min, Zhao Yuejuan, Li Qiang, Xu Zong,
Wang Wenjin

2BK Musicians *

SRINBE SR B R L3R R FR - AN - R - VR B R
A58 - B X - WG - BRI - WEA - RAE3E - RO

Jiao Haofan, Du Tao, Meng Quansheng, Shi Liye, Shi Tongtong, Guo Zhipeng, Pang Tieliang,
Wang Fangcheng, Zhou Xing, Xia Jiuzhao, Li Naiyao, Dai Wen, Zhang Yangyang, Yang Lifa,
Xu Jinlong, Duo Weiliang, Zhang Jun

= IN=| Stage Art Team

ZORCBEBE-E B8 B EdR BB - BLARIE - BRI BDIT - ALK -
WLk~ B0 W SRS BV E AR R OB - BB 8RR ki -
BOE-W P KA

Li Li, Ma Jinghao, Wang Chao, Liu Yang, Wang Haibin, Yang Ziteng, Wei Yaxuan, Xie Chunru,
Su Xiaofang, Wang Honglin, Cao Jianghao, Wang Ziwen, Chi Yunguang, Chai Zewen,
Guo Jiangkui, Xu Zong, Zhang Xinjie, Liu Xueshen, Yang Zhen, Bai Shida, Liang Zhi,
Miao Bei, Nie Zixuan

%% Coordinator :

8 v 1B SCAL 284l A A B A )

Hong Kong Chinese Cultural Arts Distribution Co Limited
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Hebei Bangzi Opera: A Fine Mix of the Lyrical and the Vigorous in
Its Civil and Martial Repertoires

BEREE - BiRE - B8 - 7B

Speakers: Wu Guiyun, Qiu Ruide, Hao Shichao, Sun Na

5 AN (HHHREE)

Moderator: Hu Guangming (Chinese opera researcher)

23.7.2026 (9 Thu) 7:30pm
BEEF TR IBIB2RERE
AC2, Level 4, Administration Building, Hong Kong Cultural Centre

L@EEE In Putonghua






https://www.ccf.gov.hk/tc/programme/chinese-opera-film-shows-2/

BALWBUR
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M A RS SR - B HEAT R AN T IR - BRE EBREY o W I ) W) AR B A B Y
TEUL TR & o R EREE LIMBR - SRR - Bk - IRESEHA
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VIR - AR IS  EHR—E i — R R E ek — R AR o

Dear Patrons,

Please set your mobile phone on silent mode and switch off other beeping or light emitting devices before the performance.
To ensure an undistracted performance by artists and an enjoyable experience for the audience, photo-taking, audio or
video recording is strictly prohibited when the performance is in progress while photo-taking without affecting others is
allowed at curtain calls. In consideration of the artists and fellow audience members, please remain quiet and refrain from
talking, eating or drinking or making unnecessary noise.

Please avoid entering or leaving the auditorium during the performance. Latecomers and those leave their seats during the
performance will only be admitted during the intermission or at a suitable break as directed by venue staff.

Please applaud when it is appropriate during the performance. This is usually after a song, a series of martial movements
and after the completion of a scene.

Eealiikes 5
Questionnaire ﬁﬁﬁ%ﬁ?ﬁkié’lkﬁuﬁ o FASENE BB BRI S BT - wsis B -

W] Fia[m] e REBEp2@lcsd govhk » B I 2741 2658 o
Thank you for attending the performance. Please fill in the e-questionnaire to give us your views
. on this performance or on the LCSD cultural programmes in general. You are also welcome to write
E s =1 tous by email at cp2@lcsd.gov.hk, or by fax at 2741 2658.

A B R R B S S 8 e B B KR > SRBISEDA TR wwwilesd.gov.hk/te/artist
Please visit the following webpage for information related to application for programme presentation / sponsorship
by the Leisure and Cultural Services Department: www.lcsd.gov.hk/en/artist

SESHA A RE S H ST o ACH A S T B A RS SR B SCAL B A R R A R B A
FHBIER

The presenter reserves the right to change the programme and substitute artists. ~The content of the
programme, as well as the content and information contained in this house programme do not represent the

views of the Culture, Sports and Tourism Bureau and the Leisure and Cultural Services Department.

SRR s MBS Ot - PARBGE S RI A TR A w1 R -

House programme information provided by the arts group and translated by KCL Language Consultancy
Limited.

> f

WWW. CCf gOV h k Click for Arts % [ | R

15 M L @ Click— Click & 3z B B 4% 45 58

One click to treasures - Culture & Leisure
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":I ° BHEX + + + Follow LCSD Plusss on:

\ + ﬁ www.facebook.com/LCSDPlusss www.instagram.com/Icsdplusss



https://www.ccf.gov.hk/tc/questionnaire/
https://www.ccf.gov.hk/en/questionnaire/

