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Peking Opera is one of the most influential genres of Chinese opera in Mainland
China. It is widely popular across the nation and is regarded as National Opera.
It is also known as Pihuang Opera, characterised by two distinct singing patterns,
xipi and erhuang.

During the reign of Emperor Qianlong of the Qing dynasty, the four famous Anhui
troupes from the south (Sanqing, Sixi, Chuntai and Hechun) came to Peking.
They sang mainly in the erhuang tone while blending seminal tunes and patterns
from other operas like kungiang, sipingdiao, pozi, bangzi and luoluogiang. The
rich melodies and colourful repertory attracted a massive audience and drew
many gingiang artists to it. After the introduction of the xipi tone by Hubei troupe
players during the Daoguang era, the Anhui singing pattern was further enriched
and Pihuang Opera was consolidated, setting the foundation of Peking Opera.

)

Performers are required to master the skills of ‘sing; ‘recite, ‘act’ and ‘combat’ The
harmonious and seamless integration of these skills is a fundamental element in
the performance of the art. Regarding musical accompaniment, a small two-string
fiddle called jinghu is the lead instrument for narrative scenes, while gongs and
drums are used in fighting scenes. There are four major types of stock roles, sheng
(male lead), dan (female lead), jing (painted face) and chou (comic). Each role has
its own unique presentation and performing style.
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The Martial Art of Wusheng in Peking Opera

A B A R A AT P A 2 3 0 EE R R AT R
oo REREFRE - BRH - 2801 b5 R S mUi A (B
W~ M) > AT - O TR |5 TR R
Srrige - WIRHE > S WS HES P (n AR ~ BRalr) o B A B 1R
¥ o MERATER o HARERBR=KFIR : a7 () JREHE R
PRAL > H AR A e - (R ) R B 5 2= (F2)
IR B R > B PR - CHKEE) +— BB R 3¢ (H )
IRGEE S - AR B D3R > GRS ) 2 s P B¢ -
HAR - 4 OME) JRELZE (WR) JRA AR - AR [Jetarazs ] -
W /MR T [ QA 25 il | - BAAY [ BB SCnE | g > 3T R
B SRR S 5 BRI (DRI A | 28 > TR — A% i
TmIREANG - BRI -

The wusheng (martial male) within the sheng role type of Peking Opera can broadly
be divided into two subtypes: changkao and duanda. Changkao wusheng wear
full armour and thick-soled boots, portraying commanding generals such as Guan
Yu and Zhao Yun with dignified bearing alongside combat techniques. Duanda
wusheng, by contrast, wear fitted costumes and light footwear, depicting heroic
fighters through agile, swift, and acrobatic movements. Three mainstream stylistic
schools of wusheng personae emerged towards the turn of the 20t century: the Yu
(Jusheng) school was fierce and maverick, pioneering in adopting painted-face
outlook for warriors; the Li (Chunlai) school was renowned for acrobatic tumbling
and nimble physicality; and the Huang (Yueshan) school combined virtuosic
singing with beard technique. Later, the Yang (Xiaolou) and Gai (Jiaotian) schools
rose to prominence — celebrated respectively as ‘Northern Yang' and ‘Southern
Gai’'— shaping the modern aesthetics of wusheng artistry.

(/\


https://www.ccf.gov.hk/tc/programme/luoyang-yu-opera-troupe/?type=



https://www.ccf.gov.hk/tc/programme/luoyang-yu-opera-troupe/?type=

26.6.2026 | 7 Fri | 7:30pm

X
ChRwh B 7 )
Lin Chong on the Run
PRI Lin Chong : # % 3 Zhao Hongyun

CRIENE ~ Wik
The Battle at Changbipo aj%d The Incident at Hanjin Crossing
#HE ZhaoYun : 2B Xi Zhonglu - BB Chen Lin
B GuanYu : 2% Xi Zhonglu
JEFR N LadyMi : i %LHE Gao Hongmei
B4 Cao Cao : BF Chen Yu
2 LiuBei : 52 %% Wu Xiangjun
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There will be an intermission of 15 minutes after Covering the Well from The Battle at Changbanpo.
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The running time of performance is approximately 2 hours and 35 minutes.
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Lin Chong on the Run is adapted from the Kunqu classic The Story of the Precious Sword
and is one of the most famous duanda wusheng (close-combat martial male role) plays.
With equal emphasis on singing and acting that come from solid basic training, the actor
is challenged with the expansive physical movements and a forceful, high-pitched vocal
style, delivered with both dramatic intensity and emotional depth. The role demands
an exceptionally high density of movement, with nearly every sung syllable matched
by corresponding stylised gestures. The saying “Female actors find Yearning for the
Secular World daunting, and male actors, Lin Chong on the Run” attests to the exceptional
difficulty of the piece.

The story takes place during the Northern Song dynasty. Lin Chong is framed by the
corrupt Grand Marshal Gao Qiu and exiled to Cangzhou to guard a military fodder
depot. Gao secretly instructs Lu Qian and his accomplices to set fire to the depot in
an attempt to murder Lin. Enraged, Lin kills Lu and the gang before seeking refuge
with Chai Jin. Chai gives him a letter of introduction recommending him to join the
outlaws of Liangshan. Travelling by night, Lin makes his way towards Liangshan.

x>
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The Battle at Changbanpo and The Incident at Hanjin Crossing is a widely acclaimed
classic adapted from the Romance of The Three Kingdoms. Changkao wusheng (martial
male in full armour) roles display solid technique and powerful stage combat to bring
this legendary hero tale to life. Xi Zhonglu, known as ‘the foremost wusheng of our time’
demonstrates the traditional feat of ‘one actor portraying two roles’ In the first half, he
alternates with Chen Lin in the role of Zhao Yun capturing the general’s singular valor. In
the second half, Xi Zhonglu makes a lightning-fast costume change, reappearing as Guan
Yu in the hongsheng (red painted-face male) style, confronting Cao Cao’s forces at Hanjin
Crossing. With leading martial-role specialists on stage, audiences will witness both the
bravery of Zhao Yun and the commanding presence of Guan Yu all in a single production.

The story takes place during the Three Kingdoms period. Cao Cao captures
Jingzhou, forcing Liu Bei to retreat from Xinye towards Jiangxia. Passing through
Changbanpo, Liu Bei’s forces are overtaken by Cao Cao’s army. Fierce fighting
erupts overnight, and Liu Bei’s troops are routed, with his family and followers
separated amid the chaos. Armed only with his spear, Zhao Yun charges single-
handedly into the enemy ranks. After rescuing Mi Zhu, Jian Yong and Lady Gan, he
finds the gravely wounded Lady Mi, who is holding A Dou in her arms. Unwilling to
become a burden, Lady Mi entrusts the child to Zhao Yun before throwing herself
into a well. Carrying A Dou, Zhao Yun fights his way out of the encirclement. After
breaking out from Changbanpo, Zhao returns A Dou to Liu Bei, who famously
throws the child to the ground as a gesture of appreciation for his loyalty and
bravery. Later, Zhang Fei’s decision to destroy the bridge proves a strategic mistake,
and Liu Bei leads his followers towards Hanjin. At the critical moment, Guan Yu
arrives from Jiangxia with reinforcements and holds off Cao Cao’s army, enabling
Liu Bei and his forces to escape from danger.

@





https://www.ccf.gov.hk/tc/programme/hebei-bangzi-opera-theatre-of-hebei-province/?type=
https://www.ccf.gov.hk/tc/programme/jiangsu-performing-arts-group-kun-opera-theatre/



https://www.ccf.gov.hk/tc/programme/jiangsu-performing-arts-group-kun-opera-theatre/
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The Pulley

A BE Gao Chong : E KB Wang Daxing
A Yue Fei : 22 H Wu Xiangjun

JUMG Wuzhu : #%W Xie Tianci

CEARFT D
Wu Song Checking in at the Inn
A wuSong : 8 fE5¢E Lu Jialiang

2 % Sun Erniang : # X ¥ Cong Jiaqgian

IR B 15 438  Intermission of 15 minutes
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Rescuing His Sister at the Bright Sun Mansion
F % GaoDeng : EEHE Wang Xilong
164 % Hua Fengchun : #BAl Hao Shuai
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The running time of performance is approximately 3 hours.




! k(j?ﬁiﬁ)} The Pulley |

(B E &) (XL E(HBF &) %
BAXLE RTINS LT  BAT
BlRrALRYBEHE BRBEA
FHotHZRuEkEA4L 48 ®FF
AEHAE S S0z K& ¢
Be k& BB Aotz > 552
T~z e ~ 42T E J RAR
BLEEMAZARE S Ak @k -

FRIEH] - R - e EOR AR B IL o RN AR
BARE > MR FHE O ERERAS I
AT o RBM AR > RERAM > MR
ARG 1 Bl B - LA DT RSl AR - ORI
B o FIRERM I > S KT IUMT o SR R L
FLBAE T > PABHIRS o W f AL E A > Mg
HPk S W - AR - SEREIRZT o

The Pulley is regarded as a touchstone of wusheng mastery, constituting to generations of
skilled virtuosi, each with their respective style. The Pulley is a classic repertory of actors
trained in changkao wusheng (martial male in full armour) roles. The performer must
possess solid martial arts training, particularly strength and agility in the lower back and
legwork. He must exhibit the valor of a fighter and the awe-inspiring air of a general on
the battlefield by fulfilling the four requirements: an impressive and clear-cut entrance,
meticulous execution of techniques, a charismatic poise and fluid delivery of martial
moves.

In the battle of Ox-Head Mountain between the Song and Jin troops during the
Southern Song dynasty, commander Yue Fei is appointing generals to their
positions in the troop formation. General Gao Chong valiantly volunteers to lead
the charge, but the commander refuses. As the battle intensifies, Gao, unable to
restrain himself, breaks into the enemy’s formation, defeating many of them. Gao
gives chase, the Jin commander Wu Shu orders his men to retreat to the mountains,
then release heavy iron chariots down the slopes to thwart Song’s advances. As
Gao arrives at the foothills, he manages to use his spear to flip aside many of the
chariots, but his strength gives out before all are being tossed, and he is crushed to
death under the heavy wheels.
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A classic of the Gai (Jiaotian) school. This piece is best known for a fight scene in total
darkness between Wu Song (martial role) and Sun Erniang (female martial role). In close
combat within the tightest of spaces, the two fighters exchange attacks with breathtaking
precision, their fists and kicks skimming past one another by inches. What seems like a
dangerous fight is actually a well-rehearsed performance perfected through numerous
rehearsals.

After Wu Song kills his sister-in-law and Ximen Qing, he is exiled to Mengzhou and
stays overnight at the tavern owned by Zhang Qing and his wife Sun Erniang. That
night, while Zhang is out, Erniang attempts to kill Wu but fails. In the nick of time,
Zhang returns, recognising Wu as the tiger-killing hero. Enmity is resolved.
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Rescuing His Sister at the Bright Sun Mansion (also

known as Capturing Gao Deng) is a tale of retribution

in the Water Margin tradition, in which the son of a

heroic outlaw brings to justice the son of a corrupt and

powerful official. The arrogant and overbearing Gao Deng,

a pampered scion of a powerful family, is highly skilled

in martial arts and stands out as one of the few villainous

protagonists in the Peking Opera repertory. The role is

performed in the distinctive goulian wusheng (painted-face

martial male role) style. Gao Deng’s white facial make-up and

white costume, black beard and striking red flower ornament

accentuate the character’s cold and arrogant persona as

a spoiled young aristocrat. The performance culminates

in the celebrated ‘drunken fight’ scene, which fully

reveals both the Gao’s overbearing temperament and his
formidable martial skills.

The story takes place during the Song dynasty. Gao

Deng, the son of the corrupt and powerful minister

Gao Qiu, takes advantage of his father's influence to
tyrannise the commoners of Nanyang. He abducts Peizhu, the sister of Xu Shiying,
nicknamed the ‘Blue-faced Tiger, and confines her in the Bright Sun Mansion.
Upon learning of her whereabouts, Xu sets out to rescue her. On the way, he
encounters Hua Fengchun, son of Hua Rong; Qin Ren, son of Qin Ming; and Huyan
Bao, son of Huyan Zhuo. With the support of these three, Xu steals into Gao's
residence under the cover of night, rescues his sister, and kills Gao Deng.
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https://www.ccf.gov.hk/tc/programme/shangdang-bangzi-opera-theatre-of-jincheng-city/
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Zhong Kui Marrying His Sister Off
$8 )l ZhongKui : EHHE Wang Xilong

(LR )

Seven for a Righteous Cause

R4 ZhuTong : B 5% Lu Meng

el YR B 15 435 Intermission of 15 minutes

(=&n)

At the Crossroads

{T: 5 2 Ren Tanghui * #f M Hao Shuai
B3 Liu Lihua : #7Z Hao Jie

(ot Ll )

On Iron Cage Mountain

ZEHE TiangWei : 2 ¥ ¥ Xi Zhonglu
%) FE Bl Sima Shi : s ¥ Xie Tianci
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The running time of performance is approximately 2 hours and 35 minutes.
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Refined by master Li Huiliang, Zhong Kui Marrying His Sister Off has become a signature
goulian wusheng piece, combining singing, line delivery, and martial choreography.
Zhong Ku’s make-up is distinctive, often featuring bat motifs on the forehead or cheeks,
which symbolise good fortune. Dressed in a red official robe, Zhong Kui embodies the
image of a great demon-quelling spirit, conveying both the supernatural authority of a

deity and the refined soul of a scholar.

Zhong Kui, a scholar from Zhongnan Mountain, goes to the capital for the imperial
examination with his countryman Du Ping. Zhong Kui’s top score is cancelled by
the emperor because of his extremely ugly face, which prompts in his suicide. Du
Ping buries his friend in a respectable way. Then the Heavenly Emperor appoints
Zhong Kui as a demon-slaying god. To express his appreciation to the countryman,
Zhong Kui marries his sister off to Du Ping.
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Seven for a Righteous Cause is a renowned classic of the Gai School, adapted from Water
Margin. In the play, Zhu Tong famous for his handsome-looking beard, demonstrates
vigorous and commanding stage movements, whirlwind-like double-sabre techniques,
filling the stage with the heroic spirit.

During the Northern Song dynasty, the corrupt official Liang Zhongshu orders
Yang Zhi to escort a convoy of birthday gifts to the capital. Liu Tang learns of this
and hurried to inform Chao Gai, the village head of Dongxi Village in Yuncheng, so
they can plan an interception. Chao Gai then recruits Wu Yong, the Ruan brothers,
Gongsun Sheng, and Bai Sheng. Disguised as date merchants, they use a clever
ruse to rob the convoy of birthday gifts at Huangni Kang. Zhu Tong is good friends
with Chao Gai, so he let him escape and joins the righteous gathering at Mount
Liang.
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At the Crossroads is a classic repertoire for actors in duanda wusheng (close-combat
fighting martial male) and wuchou (martial comic) roles. The performance highlights
the two actors’ skills and teamwork through seamlessly choreographed mimed actions of
probing, peeking, guessing, and fighting in the dark.

During the Song dynasty, general Jiao Zan is exiled to Shamen Island. On his
journey, he stops at the inn run by Liu Lihua and his wife at the crossroads. Marshal
Yang Yanzhao sends general Ren Tanghui to protect Jiao secretly along the way. A
misunderstanding in the inn leads Ren and Liu to fight each other in the dark. The
two men begin a combat in the dark without knowing that they share the same
intention to protect Jiao. Fortunately, Jiao Zan arrives in time to explain the truth,
clearing up the misunderstanding.
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On Iron Cage Mountain is a major goulian wusheng masterpiece, with Xi Zhonglu appears
as general Jiang Wei. The performance features a series of highly demanding spear-
and-halberd combat sequences. By showcasing a rich array of fighting routines and
formations, the role vividly embodies the qualities of a brilliant military commander.

During the Three Kingdoms period, Jiang Wei attacks the State of Wei and besieges
Sima Shi on Iron Cage Mountain. The Wei troops, short on water, are exhausted by
thirst until Sima prays for divine assistance and miraculously discovers a spring.
Meanwhile, Jiang seeks support from Midang, King of the Qiang tribes, but Wei
general Chen Tai deceives Midang by falsely claiming Jiang Wei insulted him.
Enraged, Midang turns against Jiang and joins forces with Wei. Sima and Guo
Huai combine their troops and launch a fierce counterattack. Jiang Wei suffers a
crushing defeat and retreats with nothing but his bow remaining at his side.
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https://www.ccf.gov.hk/tc/programme/a-new-cantonese-opera-ancient-tune-of-guangling/
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R xi Zhonglu

IR 3y | Shanghai Jingju Theatre Company
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Xi Zhonglu is a Class One Performer specialising in wusheng (martial male) roles
and serves as an exponent of the National Intangible Cultural Heritage of Peking
Opera. He graduated from the 15t Postgraduate Class for Outstanding Young Peking
Opera Performers, and now mentors on that programme. Xi enjoys the reputation
of ‘the foremost wusheng of our time. He was trained under Ru Yuanjun, Huang
Yuanqing, Li Huiliang, He Yonghua and Liang Bin.

Xi has garnered numerous awards and accolades over the years, including an
Outstanding Performance Award at the All-China Peking Opera New Repertory
Showcase, organised by the Ministry of Culture, a Gold Award at the Mei Lanfang
Gold Awards Competition, China Peking Opera Arts Festival Military Scene Gold
Award and Outstanding Expert of the Ministry of Culture. His acclaimed repertoire
includes The Pulley, The Battle at Changbanpo, On Iron Cage Mountain and
Rescuing His Sister at the Bright Sun Mansion.
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Wang Xilong is a Class One Performer specialising in wusheng (martial male) roles
in the artistic of the Li Huiliang. He graduated from the 6t Postgraduate Class for
Outstanding Young Peking Opera Performers. Wang received instruction from
Li Huiliang, and trained under the renowned Peking Opera artist and educator
Su Degui. Throughout his artistic career, he has studied with many distinguished
masters, including Jing Rongging, Qu Yongchun, Ni Haitian, Liang Bin, Zhang
Shanlin, Lu Quansheng, Li Changchun, Ma Mingjun, Kang Wansheng, Zhu
Fuzheng and Wang Jie. He was awarded the Gold Prize at the 7t National Youth
Peking Opera Competition and the Leading Role Nomination at the 31st Shanghai
Magnolia Stage Performance Award. His representative repertoires include The
Battle at Changbanpo and The Incident at Hanjin Crossing, The Pulley and a new
Peking Opera — New Dragon Inn.
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#B M Hao Shuai
AR Yy Shanghai Jingju Theatre Company
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Hao Shuai is a Class One Performer, specialising in

wusheng (martial male) roles. He was trained under
Zhang Shanlin, Liang Bin, Wang Yungiao, Zhang Shanyuan, Xi Zhonglu, Wang
Lijun, Su Degui, Li Guang, and Li Yusheng. He has received the Lead Actor Award
at the Shanghai Magnolia Stage Performance Award, the Gold Award at the All
China Television Grand Prix for Young Peking Opera Actors and the accolade of
Outstanding Cultural Artist of the Year in Shanghai in 2008. His acclaimed works
include At the Crossroads and Lin Chong on the Run.

F KBl Wang Daxing
v 9-8 - |5 Tianjin Peking Opera Theatre
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Wang Daxing is a Class One Performer specialising in

wusheng (martial male) roles. He is an exponent of the
National Intangible Cultural Heritage of Peking Opera, a member of the China
Theatre Association. He graduated from the Postgraduate Class for Outstanding
Young Peking Opera Performers. He was trained under Zhang Youlin. He is a
recipient of the Gold Award (wusheng category) at the All China Television Grand
Prix for Young Peking Opera Actors, the Gold Award of the Mei Lanfang Art Award,
and first place in Tianjin’s inaugural Stage Rising Star Awards. His acclaimed
works include The Pulley and Against Xiliang.



% Lu Meng
L4 % BB Hubei Provincial Peking Opera Theatre
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Lu Meng is a Class One Performer specialising in wusheng

(martial male) roles. He trained under Ni Haitian, Liang
Bin, Bai Yunming, Zhang Shanlin, Yang Shaochun, Cheng Shuqiang, Liu Hengbin,
Li Guang, Li Yusheng, Zhang Youlin and Yang Chunsheng, and later learned the
repertoire of the Qilintong stylistic school from the renowned artist Pei Yongjie.
His awards include the Screen Performance Award at the 6t National Young
Peking Opera Actors Television Competition, and the 10t Hubei Theatre Peony
Award. His acclaimed repertoire includes Avenging that Single Arrow Shoot, and
Seizing A Dou at the River Crossing.

Iﬁ% Chen Lin

ARy Shanghai Jingju Theatre Company
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Chen Lin is a Class One Performer specialising in wusheng (martial male) roles.
He is a member of the Shanghai Theatre Association, and a graduate of the School
of Traditional Chinese Opera of the Shanghai Theatre Academy. He trained
under Tang Junliang, Zhang Shanlin, Li Jingde, Zhang Youlin, Liang Bin, Hao
Ruiting and Zhang Fan, and formally became a disciple of the renowned wusheng
artist Xi Zhonglu in 2020. His awards include the Silver Awards at the 6t and 7th
National Youth Peking Opera Competitions, and a Leading Role Nomination at the
Shanghai Magnolia Stage Performance Award. His acclaimed repertoire includes
The Battle at Changbanpo and The Incident at Hanjin Crossing, and Wu Song.
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M B Zhao Hongyun
AR Yy Shanghai Jingju Theatre Company
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Zhao Hongyun is a Class Two Performer specialising in wusheng (martial male)
roles. He graduated from the 7t Postgraduate Class for Outstanding Young Peking
Opera Performers. He trained under Zhang Shanyuan, Liang Bin, Zhang Shanlin,
Xi Zhonglu, Li Guang, Wang Lijun, Li Chuncheng, Li Jingde, Yang Shaochun, Ma
Shaoliang and Tong Qiang, among others. He received the Newcomer Leading
Role Award at the Shanghai Magnolia Stage Performance Award and was named
Best Performer at the inaugural National Young Peking Opera Actors Conference

organised by China Media Group. His acclaimed works includes Wu Song and Lin
Chong on the Run.

HH:3E LuJialiang
R B B Shanghai Jingju Theatre Company

TAREE > A o SRR il 5B B B 1k
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Lu Jialiang is a Class Two Performer specialising in
wusheng (martial male) roles. He graduated from the School of Traditional
Chinese Opera of the Shanghai Theatre Academy. He trained under Zhang
Shanyuan, Liang Bin, Zhang Youlin and Zhang Fan. He received the Outstanding
Performance Award at the First National Television Competition for Peking Opera
Students from Opera Schools. His acclaimed works includes At White Water
Beach, Battle of Jizhou, Wu Song Checking in at the Inn, and the serial Peking Opera
production The Seven Heroes and Five Gallants.



A BRR B A H & Production Team

BAE N Producer : #58 Feng Gang

BATHEASR / $% 5 BB Rehearsal Director / Stage Manager : #¥§ Liu Tao

B % Production Manager : ##§#§ Zhang Haifeng

%%?ﬁ% Stage Design Coordinator : KB Zhu Jizhang

18 i 4t 3 Performance Coordinators * #4# Zhang Lei > #¥i#k Zhang Yanqiu
JA4i % Zhou Youcheng ~ 24 Lu Yunhong * P48 Ke Caihuang

18t F fH publicity : J lA] Zhou Bili

P H Cast :

7N 5=

EREL - EWT - EhM - £ F - EHE -l X R0 - BT B3 -
9 Gk -REAE R SR R R PR I - B -
ZEB7 ~ WITE - SBSH - Bl AT R IR RRR A R bR A
ol A%~ SR ~ Ay WeE - AR - Rob i - TEALH - ESE  BHRB - B K - BRI -
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Wang Daxing, Wang Mingyu, Wang Nannan, Wang Dun, Wang Xilong, Qiu Yipin, Cong
Jiagian, Zhu Heji, Liu Ziye, Liu Wenzhao, Liu Xiao, Liu Hanxiye, Lu Meng, Ren Zicheng, Sun
Yajun, Sun Weigqji, Li Tianjun, Li Zepeng, Li Ying, Li Xueji, Li Tongsheng, Li Mingyang, Wu
Xiangjun, Su Puxu, Zhang Jianfeng, Zhang Lipeng, Zhang Chenchen, Zhou Wei, Hao Shuai,
Hao Jie, He Jun, Hu Lisha, Yu Minghui, Zhao Hongyun, Xi Zhonglu, Gao Hongmei, Lu
Jialiang, Xie Tianci, Dong Huan, Lai Zeshun, Chen Yu, Chen Lin, Chen Zhipeng, Yan Peiyi

44FX Musicians
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Tong Shengqin, Liu Lei, Sun Yong, Hou Jialiang, Wang Wenqi, Ni Xiaochun, Xu Nuo, Zhou
Dianze, Weng Xinyang, Chen He, Wang Zizhu, Zou Shuangjie, Zhang Jie, Wang Jiaqing, Yang
Yi, Chen Jingjing, Zhang Boyuan, Hu Liang, Chen Shuai, Gong Xiuli, Zhang Jingqiu

$E3E Stage Art Team *

oo B~ UG - PR - BB - SUBJE - B - WO - iR SE B - AR -
BIsEs ~ AT~ REE - BRI - M BT - SRR - REEME - BITHE - EEA - EER
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Meng Qingwei, Jia Jianjian, Zhong Jihua, Hu Yao, Wu Difei, Yang Conggiang, Cao Tiancheng,
Chen Junhao, Cheng Jie, Gong Weisheng, Yang Jianqiang, Zhang Rongpei, Hao Yunlei, Chen
Qingyi, Tang Yuxi, Sun Jiacheng, Sun Xinfeng, Zhao Erwang, Wang Xuehao, Wang Mengyuan,
Ran Zeheng, Sun Hexian, Wang Yuting, Zhang Lihua, Zhang Guangxu, Li Junyan

#i % Coordinator :
s SC B 45 BUA v Hong Kong Arts Performance Company Limited
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ﬁ'f‘%ﬂ’%ﬁb Extension Activities

% A :ﬁ:‘}é Meet-the-Artists
38 R B R AR

Face-to-Face with Peking Opera Actors in Full Armour Roles

#HE EPIE - TKE - B  Speakers: Xi Zhonglu, Wang Daxing, Lu Meng
T BALAE (BimMRE) Moderator: Sheng Yihui (Chinese opera researcher)
25.6.2026 (P9 Thu) 7:30pm

BB POMTHAIBAE2RERE

AC2, Level 4, Administration Building, Hong Kong Cultural Centre

Ei@EEEHE In Putonghua

%ﬁ ﬁ :}g #E:’ 7% ﬁb Backstage Tour

26.6.2026 (F Fri) 4pm
EBXLFROKRERES

Backstage, Grand Theatre, Hong Kong Cultural Centre
@ EE In Putonghua

/?\ E‘J m ﬁ ‘(ﬁ H:I[ Demonstration Performance of Peking Opera

GYiCD

The Young Cowherd

B R - 8188 IE  Performers: Ren Zicheng, Liu Hanxiye
27.6.2026 (7~ Sat) 3pm

BB P OLKRE
Foyer, Hong Kong Cultural Centre

i B K R 2 i R R

The Art of Peking Opera Actors in Full Armour Roles Exhibition
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10-28.6.2026
BB R ORERE S
Foyer Exhibition Area, Hong Kong Cultural Centre





https://www.ccf.gov.hk/tc/programme/chinese-opera-film-shows-2/
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Dear Patrons,

To avoid disturbance, please set your mobile phone on silent mode and switch off other beeping or light emitting
devices before the performance. To ensure an undistracted performance by artists and an enjoyable experience for
the audience, photo-taking, audio or video recording is strictly prohibited when the performance is in progress while
photo-taking without affecting others is allowed at curtain calls. Eating or drinking is not permitted in the auditorium.
Thank you for your co-operation.

TG
Questionnaire AR AN F o USRS SR B SLET A A R R - sy B -
BT R B FEep2@lesd.gov.hk » B E F2741 2658 o
Thank you for attending the performance. Please fill in the e-questionnaire to give us your
views on this performance or on the LCSD cultural programmes in general. You are also welcome
to write to us by email at cp2@Ilcsd.gov.hk, or by fax at 2741 2658.

B FH R B A B 2 s B B T H R - SERIBEDL T - wwwlesd.gov.hk/te/artist
Please visit the following webpage for information related to application for programme presentation /
sponsorship by the Leisure and Cultural Services Department: www.lcsd.gov.hk/en/artist

BUR BRI AR - JEE S IR MR R S S S R T /AR BT R o PR A M AR 3
St SO AR ] By K -

Members of the audience are strongly advised to arrive punctually. Latecomers and those who leave
their seats during the performance will only be admitted and allowed to return to their seats respectively
during the intermission or at a suitable break. The presenter reserves the right to refuse admission of
latecomers, or determine the time and manner of admission of latecomers.

A A RE ST B S SRR o AT A B0 T BT PO A B R A SR I SO 7 R R A 4 2 S
{LHEBERREA

The presenter reserves the right to change the programme and substitute artists. The content of the
programme, as well as the content and information contained in this house programme do not represent

the views of the Culture, Sports and Tourism Bureau and the Leisure and Cultural Services Department.

SR A R B - AR BGTE S B TR A FIR -
House programme information provided by the arts groups and translated by KCL Language Consultancy
Limited.

> f

WWW. ccf.gov. hk Click for Arts B7£ [/ R

15 M L @ Click— Click & 3z B B 4% 45 58

One click to treasures - Culture & Leisure

o i 1o academy  vis-avis® ii'n{-} “\Wre
Cutainment 28 Jol st w35 o

":I ° BHEX + + + Follow LCSD Plusss on:

\ + ﬁ www.facebook.com/LCSDPlusss www.instagram.com/Icsdplusss



https://www.ccf.gov.hk/tc/questionnaire/

